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That Old-Time 
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Give me that old-time re -lig - ton, Give me that old-time re- 


. It was good for our fa - thers, 
. It was good for our  moth-ers, 
. It was good for Pauland Si - las, 
. It makes you love ev -’ry - bod - y, 

. It makes you love the Bi - ble, 
. It will dowhen you are dy - ing,, 
. It will take us all to heay-en, 
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It was good for our ~ § fa-thers, 
It was good for our mothers, 
It was good for Pauland Si- las, 
It makes you love ev - ’ry - bod-y, 

It makes you love the Bi - ble, 
It will do whenyouare dy- ing, 
It will take us all to heav-en, 
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It was good for our fa - thers» 
It was good for our moth-ers, 
It was good for Pauland Si - las, 
It makes youlove ev ~-’ry - bod - Y; 
It makes youlove the Bi - ble, 
It will do when yoy are dy - ing, 
It willtakeus all to heav-en, 
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It’s good e- noughfor me. 
It’s good e- noughfor me. 
It’s good e- noughfor me. 
e - nough for me. 
e- nough for me. 
It’s good e- nough for me. 
e- nough for me. 
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Introduction 


Just how old are the songs of that “Old-Time Religion”? The hymns and gospel 
songs selected here represent many variations in poetry, in music, and even in 
Christian belief, for they are a sampling of many generations of church singing. 
After all, our heritage of religious music is actually the product of thousands of 
years. It had its beginnings in the days when the psalmist instructed the 
children of Israel to “Make a joyful noise unto the Lord,” and since then every 
great religious movement has expressed itself in song. 

We know very little about how early Hebrew psalm-singing may have 
sounded, but even today we sing hymns based on the poetry of the psalms. We do 
know that the apostles encouraged psalm-singing among their converts, but, as 
Christianity spread, various kinds of music began to be used in different coun- 
tries. Probably the first real hymns were written in the year 374 when Ambrose, 
bishop of Milan, began composing new words and music, intended to be used as 
a form of worship and also to keep up the spirits of his followers during a time of 
religious persecution. There are written records to testify that the people sang 
the words and melodies of Ambrose with great enthusiasm, but as church 
singing became more and more popular, tunes from the musical theater began 
to appear in worship. This was considered heresy, and in the sixth century 
congregational singing was abolished. Music became the monopoly of the 
clergy, and, although hymns were composed and sung in monasteries dur- 
ing the Middle Ages, Christian laymen did not sing again until the Protestant 
Reformation. 

The Reformers, however, disagreed violently on the subject of music. Mar- 
tin Luther composed hymns himself and encouraged others to do so. Calvin, on 
the other hand, argued that only the psalms should be sung in church since they 
were of “divine inspiration” as opposed to Luther’s hymns of “human compo- 
sure.” Calvin allowed no musical instruments in his services, and he succeeded 
in dismantling organs in churches all over Europe. But it was Calvin who had the 
psalms translated into French, set to music, and thus gave us the Genevan 
Psalter. When we sing the Doxology on page 107, we are singing a tune from 
Calvin’s psalter published in 1551. It is called “Old Hundredth” because it was 
the music originally composed for Psalm 100. 

The Calvinist doctrine crossed the Channel into England, and English- 
speaking Protestants sang only psalms until the early 1700s when Isaac Watts 
began publishing his collections of hymns. Many of the Watts hymns are still 
among the most popular today but, more important, he opened the way for 
writers such as Charles Wesley, John Newton, and others in England, as well as 
the many Americans who were to follow in his footsteps. 

While the Protestants were still settling their musical differences, Catholic 
congregations began to sing again. They took hymns from the monasteries, 
composed new ones, and even adopted some from Protestant writers. Today, 
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Protestants sing many hymns originally composed for the Catholic church, and 
believers in the Trinity sing hymns composed by the Unitarians. American 
gospel songs, once considered vulgar by church musicians, have found their way 
into the hymnals of established denominations. While the doctrine of 
ecumenism may never become a reality, church singing has already broken 
down many barriers. 

While Eleanor Dickinson was drawing life-size portraits of worshipers at 
revival meetings, she began collecting old hymnals and gospel song books. 
Some she found in second-hand book stores. Others came from churches where 
at every opportunity she swapped new hymnals for old. At first the hymnals were 
simply displayed, along with her drawings and the other artifacts she had 
collected, as part of the Revival! art exhibition at the Corcoran Gallery of Art in 
Washington, D.C. Then later, when Eleanor and I were working together on the 
book, Revival! I tried some of the hymns on the piano, and we began singing. 
Friends came over and sang along. In the old books we found many songs we had 
not sung since childhood; others we had never heard before. The idea came to us 
that a collection could be published including some hymns still é-equently used 
and others that have not been printed in many years. 

We have arranged the songs here in an order which reflects an ancient and 
universal Christian concept—the pilgrimage through life with the hope of 
someday reaching the Promised Land. Since it is first necessary to hear and 
accept the invitation to Christian life, we have titled the first section “Invitation 
and Acceptance.” Here are traditional songs of invitation and rejoicing at con- 
version. The sections that follow include traveling hymns, hymns that were 
written to provide hope and comfort along the way, others written to instruct or 
for the purpose of witnessing to others, and finally the hymns that sing of the 
redemption and the longed-for reward at the end of the journey. There is alsoa 
section of spirituals and a group of songs for special occasions. The last section 
is devoted to hymns which, over a period of years, have been written about 
current events. 

All of the hymns have been arranged for guitar and also printed in shaped 
notes. The shaped-note system of musical notation, incidentally, represents an 
important part of the development of American church singing. It was popular 
in the early singing schools of New England, and later itinerant music teachers 
traveled to the West and South, teaching singers to read music by the shape of 
each note rather than by its position on the staff. Since this method is still widely 
used in some areas, we hope that this will make the book more useful and 
enjoyable to a great many more people. We also hope that Eleanor’s line draw- 
ings and the brief comments at the beginning of each section will bring added 
interest and meaning to the songs themselves. 

The dates given for the hymns are the earliest publication dates available. 
In some cases, the words and music were written at the same time. Often, 
however, the “hymn poems” were published many years before the music now in 
use. Most old hymnals contained only words and it was up to the church song- 
leader to select appropriate tunes. Of course it is impossible to date precisely 
the spirituals and certain other songs which developed as folk music. 
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Invitation and Acceptance 


John Newton 


We have chosen to begin this section with “Amazing Grace,” not only because of 
its popularity, but because in the verses of the hymn we can actually read an 
autobiographical account of John Newton’s own acceptance of Christianity. 
Many years later he was to write his own epitaph which read: 


John Newton, Clerk, once an infidel and libertine, a servant of slaves, was by the 
rich mercy of our Lord and Saviour, Jesus Christ, preserved, restored, pardoned 
and appointed to preach the faith he had long laboured to destroy. 


Born in London in 1725, Newton was the son of a sea captain. His mother 
taught her son prayers and passages from Scripture, but she died when he was 
still a child. and, at the age of eleven, Newton went tosea with his father. He was 
later impressed into the Royal Navy, then escaped and finally became the 
captain of a slave ship. Hezekiah Butterworth (“The Bird With a Broken Wing,” 
page 44) writes that Newton’s life was “not only stained with vice, but with 
viciousness in its most disgusting forms.” His language is supposed to have 
matched the filth of his slave ships, and indeed Newton often referred to himself 
as the “Old African Blasphemer.” 

Ironically, due to a mutiny among his crew, he was put ashore on the island 
of Sierra Leone off the coast of West Africa where he became virtually a slave 
himself, forced to work on a lime and lemon plantation in the service of a black 
woman. He is said to have nearly starved during this period, but he was eventu- 
ally rescued. Then on the way back to England, the ship was almost lost during a 
violent storm. Newton had been working at the pumps for hours when he hearda 
sailor say that it was hopeless. Newton exclaimed suddenly and involuntarily, 
“If this will not do, the Lord have mercy upon us!” For many years he celebrated 
this night with prayer and fasting as the anniversary of his conversion. 

Although he had only a few years of formal education, Newton had always 
studied. In his days before the mast in the Royal Navy he learned to read Latin, 
and while working on the African plantation, he studied geometry, drawing 
diagrams in the sand. After his conversion he began an intensive course of 
reading on religious subjects. However, he continued in the slave trade for some 
years since at that time slavery was acceptable to most Christians. 

At last ill health forced him to give up his life at sea, and under the influence 
of the Wesley brothers he began to prepare for the ministry. He was finally 
ordained curate of the small village of Olney where he began writing hymns for 
weekly prayer meetings. Along with poet William Cowper, he compiled the 
Olney Hymns, a collection which marked the first publication of “Amazing 
Grace” and Cowper’s “There Is a Fountain Filled with Blood.” 

For many years “Amazing Grace” was not widely used in England, perhaps 
because of the tune to which it was originally sung. It was only after Newton’s 
poem had crossed the Atlantic and was matched with an anonymous American 
folk melody that it became one of the best-loved hymns in the English language. 
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Amazing Grace [1779] 


JoHN NEWTON. Arr. by R. M. MoIntosH. 
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1. A - maz-ing grace! (howsweetthesound!) That sav’d a wretch like me! 
2. ’T was grace that taught my heart to fear, And grace my fears re - lieved ; 
3. Thro’ ma - ny dan-gers, toils, and snares, I have al - read-y come; 


4. The Lord haspromised good to me; Hisword my hope se - cures; 
5. Yea, when this flesh and heart shall fail, And mortal life shall cease, 
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I once was lost, but now am found, Was blind, but no 


How pre - cieusdid that grace appear, The hour I first believed! 

*Tis grace has brought mesafe thus far, And grace will lead me home. 

He will my shield and por-tion be As long as_ life endures. 

i shall pos - sess, with-in the vail, A life of joy and peace. 
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Softly and Tenderly Jesus Is Calling 


W.L.T. Wn. L. Thompson. 
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1. Soft-ly and ten-der-ly Je-sus is call-ing, Call-ing for you and for me; 
2.Why should we tar-ry when Je-sus is pleading, Pleading for you and for me? 
3. Time is now fleeting,the mo-ments are passing, Passing from you and from me; 
4. O forthe wonder-ful love He has promis’d, Promised for you and for me, 


See onthe por-tals He’s waiting and watching, Watching for you and for me. 
Why should we lin-ger and heed not His mercies, Mer-cies for you and for me? 
Shadows are gath-er-ing,death-beds are com-ing,Com-ing for you and for me. 
Tho’ we have sinn’d He has mer-cy andpar-don, Par-don for you and for me. 
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Come home, come home, Ye who are wea-ry, come home. 
come home, come home, 


* Simplified guitar: place capo on first fret and play chords on top line. 


Saviour, Visit Thy Plantation [1779] 
Stephen Jenks 
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1. ties vis- it thy plan-ta- dos Grant i Lord, a gra-cious rain! 
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2 Keep no longer at a distance, Then thy word our spirits nourished— 
Shine upon us from en high, Happy seasons we have seen. 
Lest, for want of thy assistance, ; 
Every plant should droop and die. 4 But a drought has since succeeded, 
And a sad decline we see : 
3 Surely once thy garden flourished, Lord, thy help is greatly needed, 
Every plant looked gay and green: Help can only come from thee. 


John Newton, 
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Oh, Why Not Tonight? [1895] 


J. CALVIN BUSHEY 
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1. Oh, do not let the word de-part, Andclose thine eyes against the light; 
2. To - morrow’s sun may nev-er rise To bless Thy long de-lud - ed sight; 
8. Our Lord, in pit-y, lin-gers still,And wilt Thou thus His love requite? 
4. Our bless -ed Lord re - fus - ed none Who would to Him their souls unite; 
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Poor sin- ner, hard-en not your heart, Be 
This is the time, oh,then be wise, Be , oh, to-night. 
Ke - nounce at onve thy stul-born will, Be saved, oh, to-night. 
Be - lieve, © - bey, the work is done, Be saved, oh, to-night. 
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Oh, why not to-night? Oh why not to-night? 
Oh, why notto-night? why not to-night? why not to-night? why not to-night? 
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Wilt thou. be saved? Then why not to-night ? 


Wilt thou be saved? wilt thou be saved? Then why not,oh,why not to-night? 
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Almost Persuaded [1852] 


P. P. B. P. P. Bliss. 
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1. ‘‘Al-most per-suad-ed’’ now to be - lieve; ‘‘Al-most per-suad - ed’’ 
2. ‘*Al-most per-suad-ed,’’? come,cometo - day; ‘‘Al-most per-suad - ed,’’ 


3. ‘‘Al-most per-suad-ed,’’? har- vest is past! ‘‘Al-most per-suad - ed,’’ 
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Christ to re - ceive; Seems now somesoul to say, ‘‘Go, Spir- it, 
turn not a - way; Je - sus in-vites you here, An- gels are 
doom comes at last! ‘‘Al-most’’ can-not a- vail; ‘*Al-most’’ is 
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go Thy way, Some more con -ven-ient day On Thee I'll call.’ 
lingering near, Prayers rise from heart so dear, © wanderer, come. 
but to fail! Sad, sad, that bit - ter wail—‘‘Al - most—but lost!?? 


JustAsIAm [1836] 


CHARLOTTE ELLIOTT. W.B. Bradbury 
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1. Just as I am, with-out oneplea, But an Tky blood was shed for me, 
2. Just as I am, and wait-ing not To rid my soul of ove dark blot, 
3. Just as I am, though tossed a- bout With many a conflict, many a deubt, 
4. Just as I am— Thou wilt re-ceive,Wilt wel-come, pardon, cleanse, re-jieve ; 
5. Just as I am— Thy love unknown Hath brok-en ey - = barrier dows ; 
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pe that Thou bidd’stmecometo Thee, © Lambof God, I come! I come! 
To Thee whose blood can cleanseeach spot, © Lambof God, I come! I come! 
Fightings within, andfearswithout, O Lambof God, Icome!:I come! 
Be-cause Thy prom-ise I be-lieve, O Lambof God, Icome!I come! 
Now,to be Thine,yea,Thinea - oe N O Lambof God, I come! I come! 
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* Simplified guitar: place capo on first fret and play chords on top line. 


Like Noah’s Weary Dove [1826] 


GEORGE F. HANDEL, 
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1. Like No - ah’s” wea - i dove, That soared the earth a - round, 
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2 O cease, my wand’ring soul, Hasten to gain that dear abode, 
On restless wing to roam ; And rove, my soul, no more. 
All the wide world, to either pole, 4 There, safe shalt thou abide, 
Has not for thee a home. There, sweet shall be thy rest, 
3 Behold the ark of God, And every longing satisfied, 
Behold the open door ; With full salvation blest. 


William Augustus Muhlenberg. 
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Happy Day [17 55] 


P. DoDDRIDGE. 
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0 hap-py day,that fixed my choiceOn thee, my Saviour and my God! Ha 
Bs } Well may this glowing heart rejoice,Andtellits rap-tures all a- broad. P-Py 
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2 O happy bond, that seals my vows 
To Him who merits all my love! 
Let cheerful anthems fill His house, 
While to that sacred shrine I move. 
3 ’Tis done! the great transaction’s done! 
I am my Lord’s, and He is nine: 
He drew me, and I followed on, 


Charmed to confess that voice divine. 
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4 Now rest. my long-divided heart ; 
Fixed on this blissful center, rest, 
Nor ever froin thy Lord denart; 
With Him of every good possessed. 
5 High heaven that heard the solenin vow, 
That vow renewed shall daily hear, 
Till in life’s latest hour [ bow, 
And bless in death a bond so dear. 
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Beautiful River [1864] 
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1. Shall we gath-er at the riv - er Where bright an- gel feet have trod; 
2.On the mar-ginof the riv - er, Wash-ing up itssil-ver spray, 
3. Ere we reach theshining riv - er, Lay we  ev-'rybur-den down; 
4. Soon we'll gath- er at the ne - er, Soon our pilgrimage will cease; 
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With its crys - tal tide for-ev - er Flow-ing by the throne of God? 
We will walk andworship ev - er, Allthehap - py, gold - en day. 
Grace our spir - its will de- liv - er, And pro-vide. a robe andcrown. 
Soon our _hap- py hearts will ee With themel - o- dy of f peace. 
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Hippies Fey 


* Simplified guitar: place capo on first fret and play chords on top line. 
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The Pilgrimage 
Traveling Songs 


After the invitation and acceptance, then begins the Christian pilgrimage 
through life with the hope of reaching the Promised Land. Of course this journey 
is often equated with the wanderings of the children of Israel in the wilderness, 
and in the hymns in this section we find frequent references to crossing the 
Jordan River or reaching the Land of Canaan. 

In the language of hymns we may use various forms of transportation. We 
can walk or march, travel by chariot, ship, or train. We climb mountains and 
cross oceans. Many of the hymns about ocean voyages were written at a time 
when travel by water was indeed hazardous, and the image of a fragile sailing 
vessel tossed upon stormy seas was only too realistic to many people in England 
and the United States. Breakers, lifelines, and safe harbors figure prominently 
in these hymns. Christ may be represented as a captain or pilot. He may control 
the waves and the wind. 

It was not until after the Civil War that American churches began to sing 
about train travel. There are many railroad songs, but “Life’s Railway to 
Heaven” is perhaps the best known. Charlie Tillman dedicated it to all railroad 
men; it was actually written a few days after the death of his brother, an engi- 
neer who was killed in a railway accident. 

The first American camp meeting was held during the summer of 1800 in 
Logan County, Kentucky, and this new religious phenomenon spread quickly. 
Within a few years camp meetings were being held all over the country. Some- 
times literally thousands of people camped out on the spot; in fact the largest 
crowd that ever attended a camp meeting is said to have been twenty-five 
thousand. Services were held in the open air, usually led by itinerant preachers, 
sometimes Methodist, Baptist, Presbyterian, or independent. It was not un- 
usual for whole families to travel for days on foot or by horse and wagon to reach 
a camp meeting. And they sang along the way. Thus many traveling songs were 
born, composed spontancously and often not written down until much later. In 
hymns such as “Say, Brothers” both the words and melody are simple. They had 
to be enjoyed and easily remembered by untrained singers; there was usually a 
good deal of repetition. A group traveling in one wagon might begin a song. Then 
another group would respond with another verse or a chorus. At the close of a 
camp meeting, when new friends parted to begin the journey home, their 
good-byes often took the form of songs, promising to meet someday in heavenly 
mansions, in that golden city where the sun is ever shining and fountains ever 
flowing, or on Canaan’s happy shore. 
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I Feel Like Traveling On [1908] 


Wm. HuystTer, D D. Arr. by JAMES D. VAUGHAN. 
= G ‘ D A7T D 
ith feeling. seme: = 
idl Sees eter" pam - — 
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gv as ar a a ey 


1. My heav-’nly home is bright and fair, I feel like trav-el-ing on, 
2. Its glit-t’ring tow’rsthe sun out-shine, I feel like trav-el-ing on, 
3. Let oth-ers seek a home be-low, I feel like trav-el-ing on, 
4. The Lord has been so good to me, I feel like trav-el-ing on, 


Nor pain, nor death can en - ter there, I feel like trav-eling on. 
That heav-’nly mansion shall be mine, I feel like trav-el-ing; on. 
Which flames devour, or waves o’erflow, I feel like trav-el-ing on. 
Un - til that bless-ed home I see, I _ feel like trav-el-ing on. 


G D G 
_ RERSAIN: Be er ek eo 
63S 
}——ed =I 
So ji 
Yes, I feel like trav-el-ing on, I feel like trav-el -ing 


trav-el-ing on, 


2. 


D G G D7 G 


6S SS SS SS 
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Tecra ye ena a Mas gree 
on; My heay’nly home is bright and fair, I feel 1ike trav-el-ing on. 
trav-el-ing on; 


F Cc F Bb F Bb C7 F 


1, To-geth-er let us aucct ty tye, I am bound for the land of Ca-naaa, 
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ee 
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To-geth-er let us me x die, I ambound for the land of Ca- naan. 
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CHorus. C7 F C7 F C C7 
SS fae = Se 
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Oa Ca - naan, 24 Ca - naan, am aT oe for the Ignd of Ca-naan, 


SHS =f Saas 
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| | 
Ca-naan,it is my hap Deh oe I am bound for the land ~ Ca-naan. 


oe -©- -o- oe -e- -@ \ 


pees ee eaae oe gi Sty 


| wy 
2 If you get there before I do, 4 Then come with me, beloved friend, 
T am bound for the land of Canaan, I am bound for the land of Canaan, 
Then praise the Lord, I’m coming too, The joys of heaven shall never end, 
{ am bound for the land of Canaan. I am bound for the land of Canaan. 


3 Part of my friends the prize have won,| 5 Our songs of praise shal? fill the skies, 


I am bound for the land of Canaan, I am bound for the land of Canaan, 
And I’m resolved to follow on, While higher still our joys shall rise, 
I am bound for the land of Canaan. I am bound for the land of Canaan. 


John Newland Maffit, 
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(ma Pilgrim [1841] 


Mary S. B. Dana. J. Lincoin Hall, 


1. I'm a pil-grim,and ’m a strang-er; I can tar-ry, I. can 
2. Of that cit - y, towhich I jour-ney, My Re-deem-er, my Re- 
3. There the sun-beams are ev - er shin-ing, O my long-ing heart, my 
oe ide —- ss — te —-— _ 


Do D. D+G cé C 
Eb° Eb Eb+ AD Db6 Db 


eee eee nL ns Reem Tae ce eereet 
2 = so AE! A REET OCT AEP 
Gils pg =e Ss Se 
alae =e ee oe re ; 
tar - ry but a night; Do not de-tain me, for I am go- ing 
deem-er is the light; There is no sor-row, nor an -y sigh-ing, 
long - ing heart is there;Here in thiscoun-try, so dark and drear-y, 


G D7 Db D7 
Ab Ebj Eb Eb7 G 


=== Se . _ 


“YIN 
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SS NS be Shy eee oe 
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To where the fount-ains are ev-er flow-ing. I’m a pil - grim, 
Nor an - y tearsthere,nor an-y_ dy - ing. 
I long have wan-dered, for-lorn and wea-ry. Tm a pilgrim,I’m a pil- 


| byvubey 
C C D7 
6 Db Eb7 re “ 
pp > eee ana =: ah Pe ee 
Po gee eee el ao ee al a 
vrvrvyruvuee Ad Y 
and I’m a Stran - ger; I can tar-ry, I cantar-ry but a 
grim and a stranger,and a stranger; Tar-ry, Tar-ry, 


* Simplified guitar: place capo on first fret and play chords on top line. 
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tar-ry but a night; I'm z pil-grim, I’m a_ pil-grim,and a 
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stran - ger; I ean tar-ry, I cantar-ry but a night. 
stranger,and a stegnger; Tar-ry, tar-ry, tar-ry but a night. 
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Say, Brothers 


1. Say, brothers, willyou meet us, 


Say, brothers, will you meet us, 
Ref— Glory, glo-ry, hal-le - lu - jah, 


Glory, glo-ry, hal-le - lu - jah, 


Say, broth-ers, will you meet us On Ca-naan’s hap-py shore? 
Glozry, glo- ry, hal-le - lu - jah, For ev-er, ev- er- more! 


= a ee ea 
5 SSS SS al 
=e oe ee aephads 
'2 By the grace of God we’ll meet you, | 3 Jesus lives and reigns forever, 

By the grace of God we'll meet you, Jesus lives and reigns forever, 


By the grace of God we’ll meet you, | Jesus lives and reigns forever, 


Where parting is no more. On Canaan’s happy shore. 
Author Unknown, 
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Deliverance Will Come [1836] 


JOBN B. MATTHIAS. 


saw a 


way - worn trav’ - ler In 
back was la - den heav- y, 


tat - tered gar-ments clad, 
His strength was al - most gone, 


o* 2. 2s so o* 


And,  strug-gling up 
Yet he shout - ed as 


the mount-ain 
he jour-neyed, ‘‘De - liv - er - ance will come.” 


4 seemed cat bi was as 


2 The summer sup was shining, 
The sweat was on his brow, 
His garments worn and dusty, 
His step seemed very slow: 
But he kept pressing onward 
For he was wending home ; 
Still shouting as he journeyed, 
‘‘ Deliverance will come.’’ 


3 The songsters in the arbor 

That stood beside the way 

Attracted his attention, 
Inviting his delay : 

His watch-word being “ Onward !”’ 
He stopped his ears and ran, 

Still shouting as he journeyed, 
‘*Deliverance will come.’’ 


4 1 saw him in the evening, 
The sun was bending low, 
He’d overtopped the mountain, 
And reached the vale below: 


Then palins of vic - to-ry, crowns of = - ry, Palms of vic - to- ry . 


\ 


vo wear. 


He saw the golden city, 
His everlasting home, 

And shouted loud, ‘‘ Hosanna, 
Deliverance will come !”’ 


5 While gazing on that city, 
Just o’er that narrow flood, 
A band of holy angels 
Came from the throne of God: 
They bore him on their pinions 
Safe o’er the dashing foam ; 
And joined him in his triumph,— 
Deliverance has come! 


6 I heard the song of triumph 
They sang upon that shore, 
Saying, ‘‘ Jesus has redeemed us 
To suffer nevermore.’’ 
Then, casting his eyes backward 
On the race which he had run, 
He shouted loud, ‘‘ Hosanna. 


Deliverance has come!’’ 
John B. Matthias 
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The Old Gospel Ship 
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- I have good news to bring and that is why I sing,All my joys with you 


1 
2. Oh, I canscarce-ly wait I know I’llnot be late,For I'll spend my time 
3. If you're ashamed of me you have no cause to be, For with Christ I am 


I'll share; I’mgoingtotake a trip in the Old Gos - pel ship 


in pray’r; And when my shipcomes inI willleave this world of sir 
an heir; If too much fault you find you will sure be left be-hind 
—_— “~ 
‘a j22—24F 
3 = 
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go sail-ing thru the air, 

And go sail-ing thru the air, Oh, I’m ‘‘gonna’’ take a trip, in the 

While I go sail-ing thru the air, 
~ e 


-o-. . &. =. 


5 
good Old Gospel Ship,I’m go-ing farbe-yond the sky; Ob, I’m “‘gonna’* 


i ee 
shout and sing un - til the heavens ring, When I’m bidding this world good: 
See gs 
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We’re Marching to Zion [1707] 


Isaac Watts. Robert Lowry. 
G D7 G D G D 
mr a ae st on na 
ta te rial cs Cas fe a +? LT] , =a ra =p 
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1. Come, we that love the Lord, And let our joys be known; Join 
2. Let those re - fuse to sing Who nev-er knew our God; But 
3. The hill of Zi - on yields A thou-sand sa-cred sweets, Be- 
4. Then let our songs a-bound, And . - ry ra be ary; We’re 


et =s2 SS ee 
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in a song with sweet ac-cord, Join in a song with sweet ac-cord, 
chil-dren of the heav’n-ly King, But chil-dren of the heav’n-ly King, 
fore we reach the heav’nl-y fields, Be- fore we reach the heav’n-ly fields, 
marching thro’ Im-man-uel’s ground, We’re marching thro’ Immanuel’s ground, 


=== SSS SS 


And thus sur - round the throne, And thus sur-round the throne. 
May speak their joys a-broad, May speak their joys a - broad. 
Or walk the gold-en streets, Or walk the gold-en streets. 


To fair - er worlds on high, To fair-er worlds on high. 

And thus sur-round the throne, And thus sur - round the throne. 

A _f = #. ; e bad sa 
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We’re march - ing to Zi - on, Beau-ti-ful, beau-ti- ful Zi - on; We’re 
We’re march-ing on to Zi - on, 


. ° 
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we ee fee] Wiessner os Ce eee ee 
crf TT ee 


a ae ae 
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pr ar por 
Qt ete er 

march-ing up-ward to Zi - on, The beau-ti-ful cit-y of God 
Zi - on, Zi -on, 


The Great Speckled Bird 


Arr. A. E.B. Arr. Albert E. Brumley 
G G7+4 G7 C6 Cc D7+4 


1. What a_ beau - ti - ful thought I am_ think - ing 


Con - 
2. There are man- y who'd low - er her stand-ards, And they 
3. When He comes on a cloud in the morn-ing, And His 


cern-ing the Great Sp 
watch ev - ‘ry move that she makes;Theyjust want to find fault withher 
voice ‘roundthe earth shall be heard; O, I want to be read-y to 


cord - ed, On the pag- es_- of God's Ho - ly Word. 
teach - ings, Tho' they search, they can find no mis - takes. 
meet Him, up on that Great Speck - lea Bird. 


Win 
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When the Saints Go Marching In [1896] 


Arr. Virgil O. Stamps 


Arr. Luther G. Presley 


thru this world of sin; 


What a sol -dier he had been! 
can see her now, as then; 


Who re-deemed my soul from sin, 


Ploddin 


I 


il-grim r) 
Vv-10r, 
her, 


Sa 
bless 
he Sav -ior 


God 


just a wea-ry 
ther loved the 
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When the saints go 


When the saints go march-ing in. 


y 


With a robe of white a-round her 


go marching in, 


saints 


for that ci - ty 


will be more ste. 


#¥. 


pé 


g read 


But his ste 
With ex-tend - ed hands He’ll greet me 


Get - tin 


go 


march-ing in 


* Simplified guitar: place capo on first fret and play chords on top line. 
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When the saints 


24 


Life’s Railway to Heaven [1891] 


M, E, ABBEY. CHARLIE D. TILLMAN. 
SOLO or DUET. 
* G D G Cc G 
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1. Life is like a mountain railroad, With an engineer that’s brave; 

2. You will roll up grades of tri- al. You will cross the bridge of strife; 
3. You will always find obstructions, Look for storms of wind and rain; 
4. As you roll across the tres-tle, Spanning death’s dark swelling tide; 
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Watch the curves,the fills,the tunnels, Nev-er fal - ter, nev - er quail; 
Always mind-ful of obstruction, Do your du - ty, nev-er fail; 
Put yourtrust a-lone in Je-sus, Nev-er fal - ter, nev-er fail; 
There you’ll meet the Superintendent, God the Fa-ther, God the Son, 
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ese 
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your eye up-on the rail. 


Keep your hand upon the throttle, And 


Keep your hand upon the throttle, And youreye up- on the rail. 
are your hand upon the throttle, And your eye up-on the rail. 
Wit 


the heart - y, joy-ous plaudit, “Wea-ry pilgrim, welcome home.” 
oe 


* Simplified guitar: place capo on first fret and play chords on top line. 
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Help and Comfort Along the Way 


Fanny Crosby 


Because the pilgrimage through life is not necessarily easy, some of our best- 
loved hymns have always been those which offer the promise ofhelp and comfort 
along the way. One writer whose work is evidence of an almost childlike faith in 
that promise is Fanny Crosby. 

Born in Putnam County, New York, in 1823, Frances Jane Crosby caught 
cold at the age of six weeks, and a country doctor prescribed a mustard poultice 
for her inflamed eyes. The result was total blindness for the rest of her life. At 
fifteen she enrolled at the Institution for the Blind in New York City where she 
studied and later taught English. She married Alexander van Alstyne, a blind 
musician who also taught at the institution, but her writings always appear 
under her own name. Although she is remembered today for her hymn texts, she 
was also the author of several volumes of poetry, lyrics for operettas, and some 
ofthe most popular songs of the day, with titles like “The Hazel Dell” or “Rosalie 
the Prairie Flower.” 

Actually, she was past the age of forty and a successful poet when William 
Bradbury, composer of the music for “Sweet Hour of Prayer,” first persuaded 
her to write a hymn. It was by now the latter half of the nineteenth century, a 
period which marked the flourishing of the American gospel song. These were 
the years when evangelist Dwight L. Moody was touring the United States and 
England, and his congregations never failed to be moved by the music of song- 
leader and composer Ira D. Sankey. Fanny Crosby worked with Sankey for many 
years and also wrote texts for songs by George Root, Robert Lowry, Philip P. 
Phillips, William H. Doane, and other composers. It was a time when women 
with normal vision seldom traveled alone, but Fanny Crosby fearlessly toured 
the country, lecturing on education for the blind and attending evangelical 
meetings and church services to get new ideas for her hymns. She was known to 
religious workers all over the world as Aunt Fanny. 

There is some disagreement as to exactly how many hymns she produced; 
estimates range from four thousand to nine thousand. We do know that for a 
number of years she was under contract to a New York music publisher to write 
“three hymns a week the year round.” One story is that Philip P. Phillips once 
brought her forty possible subjects for hymns. When he returned only a few days 
later, she had completed them all—and dictated them to him completely from 
memory. 

Perhaps because ofher blindness she developed the ability to listen intently 
and to produce so often the perfect lyric for a specific melody. In her own 
biography, Fanny Crosby writes that, “My friend Mrs. Knapp composed a 
melody and played it over to me two or three times on the piano. She then asked 
me what it said, and I immediately replied, ‘Blessed Assurance! ” Within a few 
minutes she had completed the entire poem. 


Blessed Assurance [1873] 


Fanny J. CROSBY. Mrs. JOSEPH F. KNAPP. 


eS are 


vd 
1. Blessed as-sur-ance,Je-sus is mine! Oh,whata foretaste of Stee: -ry di- vine! 
2. Per-fect submission sperfect de - light, Visions of rap-tureburstonmy sight; 
8. Per-fect submission, all is at rest, I in my Saviouramhappy and blest; 


D G D iis. teh 


Heir of sal-va-tion,purchase of God; Born of His Spir - it, wash’din His blood. 
An-gels descending, bring from a-bove Ech-oes of mer- cy,whispersof love. 
Watching and waiting,looking a - bove, Fill’d with His goodness, lost in His love. 


pe Plaaea: Precise eras 


This is my sto-ry,this is my sig Bisiding my Sav-iour all the day aay 
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This is mv sto-ry,this is my song,Praisingmy Sav-iour all the day long. 
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Take the Name of Jesus With You [1870] 


Mrs. Lydia Baxter. W. H. Doane. 


1. Take the name of Je-sus with you, Child of sor-row and of woe; 
2. Take the name of Je-sus ev - er As_ ashield from ev-’ry snare; 
3. 0 the pre-cious name of Je - sus! How it thrills our souls with joy, 
4. At the name of Je-sus bow - ing, Fall-ing pros-trate at His feet, 
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it will joy and com-fort give you, Take it then, wher-e’er you go. 
If temp-ta-tions round you gath - er, Breathe that ho - ly name in prayer. 
When His lov-ing arms re-ceive us, And His songs our tongues employ! 

King of kings in Heav’n we’ll crown Him, When our jour-ney is com-plete. 


CHORUS. 
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Pre - cious name, O how sweet! Hope of 
Pre-cious name, O how sweet! 
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* Simplified guitar: place capo on first fret and play chords on top line. 
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O how 


Hope of earth and joy of Heav’n. 
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What a Friend We Have in Jesus [1855] 


Charles C. Converse 
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1. What aJ’riendwehavein Je- sus, All oursins and griefs to bear! 
: mT eke ener «eee . =. a oe 

—--2 2-2 ane oe - 


29 sera =e 3S =p | 


F F 
sett =a 
aba aa Ss a. ey <r: 

What a priv-i-lege to car - ry Ev - ery thing to God in prayer! 


O what peace weoft-en for - feit, O what needless pain we bear— 


be-cause we do not car - ry Ev - ery thingto God in prayer. 


—-@ —--&—_ @—__ 
| | 
2 Have we trials and temptations? 3 Are we weak and heavy laden, 
Is there trouble anywhere? Cumbered with a load of care? 
We should never be discouraged, Precious Saviour, still our refuge,— 
Take it to the Lord in prayer. Take it to the Lord in prayer. 
Can we find a friend so faithful, Do thy friends despise, forsake thee? 
Who will all our sorrows share? Take it to the Lord in prayer; 
Jesus knows our every weakness, In his arms he’ll take and shield thee, 
Take it to the Lord in prayer. Thou wilt find a solace there. 


Joseph Scriven. 


Leaning on the Everlasting Arms [1707] 


Rev. E. A. HOFFMAN. A. J. pen tee 


| tot Se ae 
Zee ee aS , EEE oex rare fas SHES 
oes ae tees 
1. What a fellow aio: what a joy aoe eae ie ithe yeslantifig Arms! 


| 2. Oh,how sweet to walk in this pilgrim way, Leaning on the Everlasting Arms! 
| 3. Whathave I to dread,what have [ to fear, Leaning on the ala Arms! 
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| What a hedundnc see has a peace is mine, Leaning on the Ev-erlasting tenis ! 
| Oh, how bright the path grows from day to day, Leaning onthe Evy-erlasting Arms! 
I have peace complete with my Lord so near, Leaning on the Evy-erlasting Arms! 
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Lean -__ ing, lean -_ ing, Safe ands secure from all siigicaa: * 


Lean-ing onJe-sus, lean-ing on Je - sus, 
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Lean - ing, lean - __ ing, ba aes on ‘the Ev- ata a 


Lean-ing on Je- sus,lean-ing on Je- sus, 


Stas See 
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Never Alone [1891] 


English. Arr. by J. E. THomas. 
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1 ‘ie seen the lightning flash-ing, And heard the thun - der 


I’ve heard the voiceof Je - sus Telling me still to fight 
9 i The world’s fierce windsare blow-ing,Temp-ta - tions sharp and 
He stands toshieldme fromdan- ger,When earth - ly friends are 


roll, I’ve felt sin’s break-ers dash -ing,Try-ing to conquer my soul. 
on, Heprom-ised neverto leave me, (Omit . 

keen, [ feel a peacein know-ing My Saviour stands eaecen: 
gone, He prom-ised neverto leave me, (Omit eo 
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Nev- er has me a- lone. No, never a -lone, . No, nev-era- 
ie 


lone, He promised never to eave me, Nev-er oe a - lone. 
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8 When in affliction’s valley, 4 He died for me on the mountain, 


I’m treading the road of care, For me they pierced His side; 
My Saviour helps me to carry For me He opened that fountain, 
My cross, when heavy to bear; The crimson cleansing tide; 

My feet entangled with briars, For me He’s waiting in glory, 
Ready to cast me down, Seated upon His throne; 

My Saviour whispers His promise, He promised never to leave me, 
*« Tl never leave thee alone.” Never to leave me alone, 


Sweet HourofPrayer [1849] 


W. W. Walford. W. 8B, Bradbury 


1 j Sweet keur of pray’r! sweet hour of pray’r! That calls me fron: a world of care, 
* ( And bids me, at my Father’s throne, Make all my wants and (Omif. . )wishes known: 


D. C.—And oft escaped the tempter’s snare, By thy dap sweet(Omit. . )hour of pray’r- 


In sea-sons of  dis-tress and grief My soul has oft - en found re- lief, 
oo 7 
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2 Sweet hour of pray’r! sweet hour of pray’r!| 3 Sweet hour of pray’r! sweet hour of pray’rf 


Thy wings shall my petition bear, May I thy consolation share; 

To Him whose truth and faithfulness Till from Mount Pisgah’s lofty height, 
Engage the waiting souls to bless; I view my home, and take my flight: 
And since He bids me seek His face, This robe of flesh I'll drop, and rise 


Believe His word and trust His grace, 
Pil cast on Him my every care, 
And wait for thee, sweet hour of pray’r. 


To seize the everlasting prize; 
And shout, while passing through the air, 
Farewell, farewell, sweet hour of pray’r. 


; 
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His Eye Ison the Sparrow [1906] 


Mrs. C. D. Martin. Chas. H. Gabriel. 
* C kr C C7 1y C A7 
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1. Why should I feel discouraged, Why should the shadows come, Why should my 
2. ‘Let not your heart be troubled,’ His ten-der word I hear, And rest-ing 
3. When-ev-erI am temp-ted, When-ev-er clouds a - rise, When songs give 


Dm D°+7 G7 G Cc C#7 G7 
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heart be lonely And long for Heav’n and home, When Jesus is my portion? My 
on His goodness,I —_lose my doubts and fears; Tho’ by the path He leadeth But 
place to sighing, When hope within me dies, I draw the clo-ser to Him, From 
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constant Friend is He: His eye is on the spar-row, And I know He watches 
one stepI may see: His eye is on the spar-row, And I know He watches 
care He sets me free; His eye is on the oo. And I know He cares for 
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* Simplified guitar: place capo on first fret and play chords on top line. 
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me; His eye is on the sparrow, And I know He watches me. 
me; His eye is on the sparrow, AndI know He watches me. 
me; His eye is on the sparrow, And I know Hecaresfor me. 
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Saviour, Like a Shepherd Lead Us [1836] 


WILLIAM B. BRADBURY. 


1. Say -iour, like a shep-herd lead us, Much we need thy tend’rest care; 


For our use thy folds pre - pare: 


Bless-éd Je - sus, Bless-€d Je - sus, Thou hast bought us, thine we 


2 We are thine, do thou befriend us, Grace to cleanse, and power to free; 
Be the guardian of our way ; Blesséd Jesus, 
Keep thy flock, from sin defend us, We will early turn to thee. 
Seek us wh tray : 
Blesséd 5 pill ei: 4 Early let us seek thy favor, 


Early let us do thy will; 


Hear, O hear us, when we pray. Bléessd ‘Lord andonly Saviour 


3 Thou hast promised to receive us, With thy love our bosoms fill : 
Poor and sinful though we be; Blesséd Jesus, 
Thou hast mercy to relieve us, Thou hast loved us, love us still. 


2 . Dorothy Anne Thrupp. 
* Simplified guitar: place capo on first fret and play chords on top line. 


Heavenly Sunlight [1899] 


Rev. H. J. ZELLEY. G. H. Cook. 


1. Walk-ing in sun-light all of my jour-ney, O- ver the mountains, 
2. Shad-ows a- round me, shadows a- bove me, Nev-er con - ceal my 
3. In the bnght sun-light ev-er re-joic-ing, Pressing my way to 


thro’ the deep vale, Je-sushas said I’ll nev -er for - sake thee, 
Sav - iour and Guide; He is the light, in Him is no dark - ness, 
man-sions a - bove; Singing His prais-es, glad -ly I’m walk - ing, 
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Prom-ise di-vine that nev-er can fail. 
Ev - er I’m walking close to His side. Heav-en-ly sunlight, heav-en-ly 
Walking in sunlight, sunlight of love. 


Instruction 


Music has always been used to instruct children and adults alike in Christian 
duty or general moral behavior. After all, it is much easier to remember an 
admonition like “Yield Not to Temptation” or “Cast Your Bread Upon the Wat- 
ers” if it is set to music and sung over and over. 

Sometimes, particularly in American Colonial days, instruction took the 
form of threats. In many an old hymn book there is a section titled “Alarming,” 
and here we find hyms threatening the sinner with such punishments as: 


Eternal plagues and heavy chains, 

Tormenting racks and fiery coals 

And darts tinflict immortal pains, 
Dipped in the blood of damned souls. 


Even small children were expected to sing: 


Let us now forget our mirth 
And think that we must die. 


“Wicked Polly” is actually one of the more gentle of the “Alarming” songs. 
Written in the form ofa secular ballad, it is thought to be the true story ofa young 
woman named Polly who lived in a small village which is now Kingston, Rhode 
Island, some years before the Revolution. According to the legend, she led a 
frivolous life and died at an early age. After her death the verses of the song 
began to develop. and “Wicked Polly” was soon being used by the clergy to 
frighten young people in their congregations. As the pioneers moved west and 
south Polly went with them and versions of the song have appeared in other 
states such as Virginia and Illinois. 

“The Little Family” and “The Ninety and Nine” are examples of stories from 
the Bible told in hymns. They were particularly useful at a time when even 
Bibles were scarce and the now-familiar Sunday-school pamphlet nonexistent. 

“The Ninety and Nine,” based on Luke 15:6, began as a poem written by 
Elizabeth Clephane and published in a London religious newspaper when she 
was still a child. At the time, Ira D. Sankey was touring Scotland with evangelist 
Dwight L. Moody, and he happened to find the poem while reading ona train. He 
clipped it from the newspaper; then that same evening he set it to music and 
sang the song for the congretation, accompanying himself on a small portable 
organ. It was the first of the many gospel hymns he was to compose and sing 
throughout the United States and Europe. 


39 


nn nnnonnnnonn nen nee een aeccnccr rnnrrrne ee A a DL Ta 


Yield Not to Temptation [1868] 


H. R. P. Dr. H. R. Palmer, 
* G D Em. BC 
“AbD Eb Fm C Db 


1. Yield not to temp-ta-tion, For yield-ing is sin; , Each vic-t’ry will 
2. Shun e - vilcom-pan-ions, Bad language dis - dain; God’s name holdin 
3. To him that o’er-com-eth, God giv-eth a crown; Thro’ faith we will 


| a he a¢ te 


help you Some oth-er to win; Fight man-ful-ly on- ward, 
rev-’rence, Nor take it in vain; Be thoughtful and ear - nest, 
con- quer, Tho’ oft-en cast down; He who is our Sav - ior, 


Dark passions sub-due; Look ev-er to Je - sus, He’ll car-ry you thro’, 


Kind-heart-ed and true; Look ev-er to Je - sus, He'll car-ry you thro’. 
Our strength willre-new; Look ev-er to Je - sus, He’ll car-ry you thro’. 


* Simplified guitar: place capo on first fret and play chords on top line. 


—" 
He _ is will-ing to es you, He will car-ry yoa thro’. 


Young peo- ple hark whileI re-late The sto-ry of poor Pol-ly’s fate! 
She was a_la- dy youngand fair, And died a-groan- ing in des- pair. 

She’d go to ballsanddance and play, In spiteof all her friends could say; 

“T’ll turn,”saidshe,‘whenI am old, And Godwillthen re-ceive my soul.” 


One Sabbath morning she fell sick; She wrung her hands and groaned and cried 
Her stubborn heart began to ache. And gnawed her tongue before she died; 
She cried, “Alas, my days are spent! Her nails turned black, her voice did fail, 


It is too late now to repent.” 
She called her mother to her bed, 


Her eyes were rolling in her head; 
A ghastly look she did assume; 
She cries, ‘Alas, I am undone. 


She died and left this lower vale. 

May this a warning be to those 

That love the ways that Polly chose. 
Turn from your sins, lest you, like her, 
Shall leave this world in black despair. 


“My loving father, you I leave; 

For wicked Polly do not grieve; 

For I must burn forevermore, 

Till thousand, thousand years are o’er. 
“Your counsels I have slighted all, 
My carnal appetite to fill. 


When I am dead, remember well 
Your wicked Polly groans in hell.” 


Al 


ausinaneaneanitande 
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Cast Thy Bread upon the Waters [1881] 


punts Hanaford, Wn. J. Kirkpatrick. 


i, it Hiss = up - ie ew wa- ae Ye who have but scant sup- ply, 
2. Cast thy bread up - on the wa-ters, Poor and wear-y, worn with care,— 


3. Cast thy bread up -on the wa-ters, Ye who have a-bun-dant store; 
4. Cast thy bread up-on the wa-ters, Waft it on with pray-ing breath; 


An - gel eyes will watch a- bees it;— You shall find it by and by! 
Oft - en sit- ting in the shad-ow, Have you not a crumb to spare? 
It may float on many a Dil-low, It may strand on many a_ shore; 
In some dis-tant, doubt-ful mo- ment It may save a soul from death; 
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He_ who in His right-eous bal-ance Doth each hu-manac-tion weigh, 
Can you not to those a-round you Sing some lit - tle song of hope, 
You may think it lost for- ev - er, But, as sure as God is true, 
When you sleepin sol- emn si-lence, ‘Neath the morn and evening dew, 
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Will your sac-ri-fice re-mem-ber, Will your lov-ing deeds re-pay. 
As you look witl long-ing vi - sion Thro’ faith’s mighty tel-e-scope? 
In_ this life or in the oth-er, It will yetre-turn to you. 
Stranger hands, which you have strengthened, May strew lilies ue ver you. A-MEN. 
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The Little Family = [1871] G. J. Wees. 
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There was a  lit~- tle fam’ - ly That lived in Beth- a - ny. 
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Two sis - ters and a broth - er Com - posed oa fam-i - 
At morn- ing and at eve - ning’ They raised their voic- es aoe 


sie AmajJ D A D_ Bm + E 
Bb Bmaj7 Eb Be Eb Cm 
ze feels === 
oe ee —se_-I- = 
| 


| 
With shout - ing and with Re - . Like an - gels in 


@o=-= psoas t ao Stee: a! == 


1 ae a ae ol ee ane Sn = 

But while they lived so happy, When Martha saw him coming He rolled away the cover; 

So poor, so kind and good, She met him on the way, He looked upon the grave; 
Their brother was afflicted She told him how her brother He prayed unto his Father 
And rudely thrown abed, had died and passed away, His loving friend to save 

Poor Martha and her sister He cheered her and he blessed her, And Lazarus in full power 
Now wept aloud and cried; He told her not to weep; Came from the gloomy mound 
But still he grew no better For in him was the power And in full strength and vigor 
And lingered on and died, To wake him from his sleep, He walked upon the ground, 
The Jews went to the sisters, When Mary saw him coming So if we but love Jesus, 

Put Lazarus in the tomb, She ran to meet him, too, And do his holy will, 

They wept their hearts to comfort And at his feet fell weeping, Like Martha and like Mary, 
And drive away their gloom. Rehearsed the tale of woe, They always used him well, 
But Jesus heard their tidings When Jesus saw her weeping, In death he will redeem us 
Far in a distant land; He fell to weeping, too. And take us to the skies, 

And swiftly did he travel He wept until they showed him And bid us live forever 

To Join their lonely band, Where Lazarus was entombed, Where pleasure never dies, 


* Simplified guitar: place capo on first fret and play chords on top line. 


The Bird with the Broken Wing [1903] 


HEZEKIAK BUTTERWORTH. 


Words arr. by W. T. D. Music by W. T. DAuE. 
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: As I walked thro’ the woodland meadows, Where the thrushes sweetly sing, 
2. Then I found a young life strick-en, IIurt by sin’s se-duc-tive art, 
3. But. the bird with a bro-ken pin - ion, Kept an-oth - er the snare, 


~ hhc se: he - an “a. 


See Si nae eas ele Se SN Oe __ @_ eee o-@ 
aes —S = eee a} oer aed 
A) et ee i se eee ae a ca ae ee 

D Do D A AZ EE EZ 
ra Pe Bei FFB Fr Bb 
SS at = aan. fos eee ae ee 
ne Sugleg pay yse tle 
~ okie: ate pe — i alle ae 


There I found on a bed _ of moss-es A hie a bro- ken wing, 
And it touched me with Christ-like pit-y, And JI tookhimto my heart, 
And the life that sin had strick-en Raised an-oth-er from de - spair, 
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So [healed it, and each morn-ing It would sing its sweet old strain, 
And he lived with no- bler pur - pose, And he strug-gled not in vain, 
For our Christthe mighty heal -er, Has a balm for ev -’ry pain, 
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But the bird with the broken pin-ion, Nev-er soared as high a - gain, 
But the life that sin hadstrick-en, Nev-er soared as high a - gain, 
And the soul that has felt His healing, Higher still shall soar a - gain, 
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* Simplified guitar: place capo on first fret and play chords on top line 
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But the bird with the broken pinion, Nev-er soared as high a - gain. 
But the life that sin hadstricken, Nev-er soared as high a - gain. 
And the soul that has felt His healing, Higher still shall soar a - gain. 
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Speak Gently [1855] 


G D7 G C GEmAm7 D G 


i 
1. Speak gen-tly; it is bet -ter far To rule’ by love than fear; 


From LOUIS SPOHR. 
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The good we may do here. 


no harsh word mar 


2 Speak gently to the young, for they 
Will have enough to bear ; 
Pass through this life as best they may, 
’Tis full of anxious care. 


3 Speak gently to the aged one, 
Grieve not the care-worn heart ; 
The sands of life are nearly run, 
Let them in peace depart. 


4 Speak gently to the erring ones ; 
They must have toiled in vain ; 
Perchance unkindness made them so ; 
O win them back again! 


5 Speak gently ; ’tis a little thing, 
Dropped in the heart’s deep well; 
The good, the joy, that it may bring, 
Eternity shall tell. 
G. W. Langford. 
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The Ninety and Nine [1874] 


IKA I). SANKEY. 
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1. There were nine-ty and nine that safe - ly lay 


But 
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Shep-herd’s care, 
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one wasout on the hills a-way, Far 


A - way from the 
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In the shel - ter_ of the 
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off from the gates of 
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Shep-herd’s care. 
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2 “Lord, thou hast here thy ninety and|4 ‘Lord, whence are those blood-drops all 


nine ; 
Are they not enough for thee?” 
But the Shepherd made answer: ‘This 
of mine 
Has wandered away from me; 
And although the road be rough and steep, 
I go to the desert to find my sheep.”’ 


3 But none of the ransomed ever knew 
How deep were the waters crossed ; 
Nor how dark was the night that the Lord 
passed through 
Ere he found his sheep that was lost. 
Out in the desert he heard its cry— 
Sick and helpless, and ready to die. 


* Simplified guitar: place capo on first fret and play chords on top line. 
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the way 
That mark out the mountain’s track ?"’ 
‘“They were shed for one who had gone 
astray 
Ere the Shepherd could bring him back.” 
‘Lord, whence are thy hands so rent and 
torn?”? 
“They are pierced to-night by many a 
thorn.”’ 


Butall thro’ the mountains, thunder-riven, 
And up from the rocky steep, 

There rose a cry to the gate of heaven, 
‘‘Rejoice! I have found my sheep!”’ 
And the angels echoed around the throne, 
“Rejoice, for the Lord brings back hisown!” 

Elizabeth C. Clephane, 


Witness to Others 
Missionary Hymns 


An important part of Christian life has always been the duty to witness to others. 
Depending on the denomination, this may mean testifying during a service, 
talking to friends and neighbors, or contributing to a foreign missionary fund. In 
all churches missionary hymuas are important although we have come a long way 
since the mid-nineteenth century when anything west of the Mississippi was 
considered unchristian territory to be conquered and when “The Heathen 
Mother” was published in a collection titled Hymns for Sunday Schools, Youth 
and Children. 

One of the world’s most popular missionary hymns, “Onward, Christian 
Soldiers,” is not used in some churches today because of its military imagery. 
The truth is that it was originally written for a group of children who were to 
march through the streets of an English village, peacefully celebrating a 
springtime holiday. 

Sabine Baring-Gould, something ofa missionary himself, left a large family 
estate to become curate of the small Anglican parish of Horbury Brig in York- 
shire in 1865. His home was a cottage which consisted of a bedroom upstairs 
and a kitchen below. He converted the bedroom into a chapel, and there he held 
services every Sunday evening, standing on a stool in front of the mantlepiece 
where he had placed a pair of candlesticks and a cross. On the ground floor he 
held night school every evening during the winter months. Free education was 
not available at the time, and the school in Baring-Gould’s kitchen was the only 
educational opportunity for the children of the village. It was necessary to hold 
classes at night since most of the children spent long days working in the local 
woolen mills. 

But Whitmonday was a holiday for all, and it was customary for the children 
to march through the village streets, carrying banners and following the “cross 
of Jesus, going on before.” Baring-Gould wanted something new for the children 
to sing as they marched, and so, working very late on the night before the 
holiday, he wrote “Onward, Christian Soldiers.” 

Later he published collections of his sermons, several works on mythology, 
and over fifty-two novels, but he is best remembered for this marching song, set 
to the music of Sir Arthur Sullivan. Sullivan, who composed a great quantity of 
both secular and sacred music, is best known as the Sullivan of the Gilbert and 
Sullivan operettas. 
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baste Christian Soldiers [1865] 


A. 8. SULLIVAN 
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Go- ing on be-fore: Christ,the roy - al Mas - ter, Leads a-gainst the foe; 
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Forward in-to bat - tle, See, his banners eT ee sol - diers! | 
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Marching as to war, With thecross of Je- sus oo ing on a fore. 
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2 Crowns and thrones may perish, 3 Onward, then, ye people! 

Kingdoms rise and wane, Join our happy throng, 
But the Church of Jesus Blend with ours your voices 
Constant will remain: In the triumph-song ; 
Gates of hell can never Glory, laud, and honor 
’Gainst that Church prevail ; Unto Christ the King, 
We have Christ’s own promise, This through countless ages 
And that cannot fail. Men and angels sing. 
Sabine Baring-Gould, 
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The Heathen Mother [1854] 


Joseph Parry, 1841 - 1903 


With dignity 


— Ss 4 
1, See that hea - then moth -er stand, Where the sa - cred 
2. Faint-er now, and faint-er still, Breaksthecry  up- 


rents flow—With — her ter -nal hand, 
the ear; But the : heart is steel —— 
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ro q * 
throw. Hark! the pit -eous scream! 


waves her in -fant I 
hear! Send,O send the Bi-ble _ there; 


- moved, that cry can 


Mid the 
She, un 


seize their rey; Or the dark and 


Fright - ful mon -sters 
reach her eart; She may then her 


Let its pre-cepts 


K) 
\....\__|_—_] a 
BOO 710” Se eo ER EN pe LS“ CAE PES b AS HEI | a 
Ll 7 2G CE WOE | A RS ES] fee OL 
2S a 


; Em Am B Em Am Em* B Em B_ Em B Em Am E 
12 DSSS CES ED : SS es | SS | 
wa SS a ee | a | 
11) a) ve Sn ae oe 9 — 8) — 9 a a — ee 
e ‘ ; Iw es 
~~ ‘ roy S 
blood -y stream Bears — the strug - gling child a - way. 
chil-dren spare Act — the moth -  er’s ten - der part. A - men, 
o e pc. < - © < wae a 
FN a a a a! A a” A a 2 Se A | A A | 
Ce nT ed ne es en ee  —————_______ a_i 
rece, OE ate peel Oa EE | COS | 
OC) A 2 | So TY | 
4 


a r,t pe Tl =z Ee ast" —_, ry 


,SCOY 


___—_— i: 


. 


f 


Missionary Hymn [1819] 


LOWELL Mason. 
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jr rdm Greenlavd’s icy mountains, Kom Fig scor-al strand, 
4 Where Afric’s sunny fountains (Omit.). . . . . Rolldowntheirgolden sand ; From many an 
4 W hat tho’ the spicy breez-es Blow soft o’er Ceylon’s isle ; 

Tho’ ev-’y prospect pleases, (Omit.). .. ; And on-ly man is vile; In vain with 
es Shall we, whose souls are lighted With wisdom from on high. — 

Shall we, to-men be- peste ed, (Omit.). . . . .  Thelamp of life de - ny? Sal - vation! 
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an-cieat riv-er, From many a palmy plain; They callus to de-liv-er Their and from error’s chain. 
lavish kindness ‘he gifts of God are strown ; The heathen. in bis blindness, Bows down to wood and stone. 
oh,sal - ve tion! The joy-ful sound pete ‘T'ill earth’s remotest nation Has leaen'a ici $name. 
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The following verses can be sung to the same tune and were written by Mrs. G.W. Anderson in 1849. 


Go where the waves are breaking, The love of Christ unfolding, 


On California’s shore, Speed on from east to west, 
Christ’s precious gospel taking, Till all, his cross beholding, 
More rich than golden ore; In Him are fully blest. 

On Alleghany’s mountains, Great author of salvation, 
Through all the Western Vale, Haste, haste the glorious day, 
Beside Missouri’s fountains, When we, a ransomed nation, 


Rehearse the wondrous tale. Thy scepter shall obey. 
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The Mustard Seed 


Mrs. M. B. C. SLADE. R. M. McInNTOosH. 
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1 Lik - en the kingdom to thespringing,Springing of smallest seeds we know: 
2 Say not, too humbleseems thy planting, Trustin the sto- ry Je-sus told, 
3 O! the re-joic-ing, whenat e-ven, Thy la- bor end-ed, safe at home, 
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Soon in the branches birds are singing, So shall the heav’nly kingdom grow. 
Dews of hisgrace our Lord is grant-ing,Soonshallit yield an hundred fold. 
High in the branches, up in heaven,Singing, ‘‘O! Lord thy kingdom’scome!”’ 


eae 


a eT 
Wide o’er the mead, Fling thou theseed! Sun-shine of heav - en 
———— ——ne — ae eer 
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giv - en; Seed of the king-dom free - ly sow. 


* Simplified guitar: place capo on first fret and play chords on top line. 


Wonderful Words of Life [1854] 


SSS are Sr 


4 
1. Sing them o-ver a-gain to me, Won-der-ful words of Life; 
2. Christ, the bless-ed One, gives to all, Won-der-ful words of Life; 
3. Sweet - 5 _ o the gos-pel call, Won-der-ful words of Life; 
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Let me more of their beau- ty see, Won-der-ful words of Life. 
Sin - ner, list to the lov - ing call, Won-der-ful words of Life. 
Of - * Para and peace to all, Won-der - ful words of Life. 
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Words of life and beau-ty, Teach me _ faith and du = ty: 
All so free-ly giv -en, Woo- ing us to MHeav- en: 
Je - sus, on = ly Sav- ior, Sanc = ti - fy for - ev - er: 
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I’ll Go Where You Want Me to Go [7 894] 


MARY BROWN. Mrs. CARRIE E. ROUNSEFELL. 
Bb F 
Andante. & N 
= Zee = Sa ar So 
ees s— ~a oe —I— =e —*# 
Ey *< =— 3-2 ~<A a A im” Wo a Fes 


i may not beon the mountain’sheight,Or o-verthestorm-y sea; 
2 Perhaps to-daythere are lov-ing words Which Jesus would have me speak— 
3. There’ssurely somewherea low - ly place,In earth’s harvest fields so wide— 
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It may not be at the bat- tle’ front My Lord will have need of me: 
There may be now in thepaths of sin Some wand’rer whom I should seek— 
Where I may laborthro’ life’sshortday For Je -sus the cru - ci- fied— 


But if by a still,small voice Hecalls TopathsthatI do not 


-O Sav- iour, if Thou wilt be my guide, Tho’ dark and rugged the 
So trust -ing my all to Thy ten- der care, And knowing Thou lovest 


Pll answer, dear Lord, with my handin Thine, I'll go where you want metogo. 
My voiceshallech-o the message sweet, I’llsay what you want me to say. 
Vu qo. ae aie witha heart sin-cer si Pll be what you want me to be. 


D8 S.—TI llsay what you want me to say, dear Ford” 4) i @ what you wantme to be. 
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I'll go where you want me to go, dear Lord, O-ver mountain, or plain, or Bea; 
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Throw Out the Life-Line [1890] 


E. S. Ufford. 
Edward S. Ufford. Arr. by George C. Stebbins, 
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1. Throw out the Life-Line a - cross the dark wave, There is a broth - er whom 
2. Throw out the Life-Linewithhandquickandstrong: Why do you tar - ry, why 
3. Throw out the Life-Line to dan-ger-fraught men, Sink-ing in an-guish where 
4. Soon will the sea-son of res-cue be o’er, Soon will they drift to e- 


some one should save; Somebody’s broth-er! oh, who then, will dare To throw out the 
lin - ger so long? See! he is sink-ing; oh; has-ten to-day—And out with the 
you've nev-er been: Winds of temp-ta-tion and bil-lows of woe Will soon hurlthem 
ter - ni-ty’s shore, Haste then, my brother, no time for de-lay, But throw out the 


ee fk get 


Life-Line, his per -il to share? 
Life-Boat! a-way, then, a- way! Throw out the Life-Line! Throw out the Life-Line! 
cut where the dark wa-ters flow. 

Life-Line and save them to-day. 
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Some one is drift-ing a- way; Some one is sink-ing to-day. 
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Rescue the Perishing [1869] 


Fanny J. Crosby. William H. Doane. 


1. Res - cue the per -ish- ing, Care for the dy - ing, Snatch them in pit-y from 
2. Tho’ they are slizhting Him, Still He is wait-ing, Wait-ing the pen - i- tent 
3. Down in the human heart, Crushed by the tempter, Feel-ings lie bur-ied that 
4. Res-cue the per-ish -ing, Du - ty de-mands it; Strength for thy la-bor the 


sin and the grave; Weep o’er the er-ring one, Lift up the fall - en, 
child to re-ceive; Plead with them ear-nest-ly, Plead with them gen-tly, 
grace can re-store; Touched by a lov-ing heart, Wak-ened by kind - ness, 
Lord will pro-vide; Back to the nar-row way Pa- tient-ly win them; 
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Tell them of Je- susthe might-y to save. 
He will for-give if they on - ly be-lieve. Res - cue the per - ish-ing, 
Chords that are bro-ken will vi-brate once more. 
Tell the poor wan-d’rer a Sav - ior has died. 
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Care for the dy-ing; Je-sus is mer-ci- ful, Je-sus will save. A-MEN. 


* Simplified guitar: place capo on first fret and play chords on top line. 
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Tell It Again 


Mrs. M. B. C. Suave. R. M. McIntosH. 
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1. In-to thetentwherea gyp-sy boy lay, Dy-ing g-lone,at the 
2."‘Did he so love me, a poor lit-tle boy? Send me me the good 
3. Bending,we caught the last words of his breath, Just as he en-tered the 
4. Smiling, he said, as his last sigh wasspent, ‘‘I am so glad that for 
> 2 oe > 


close of the day, ‘News of sal-va-tion we car-ried, said he, 
ti- dings of joy? Need I not per-ish? my hand will be hold? 
val- ley of death; ‘God sent his Son!—who-so -ev he ?” said he; 


me he wassent!’’ Whispered,whilelowsankthesun in the west: 
ee 


EK A_ #7 A E7 


4 a 
ph age Se 

| ase = 

- cs ae 

“No-bod-y ev-er has told it to me!” Tell it a-gain} 
No-bod-y ev-er the sto-ry has told!” 
“Then I am sure that he sent him for me!” 
“Lord, I be-lieve, tell it now to the rest!” 
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Tell it a-gain! Sal-vation’sstory re-peato’erand o'er, Tillnonecan 
ye: -e- -2@- 
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Let the Lower Lights Be Burning [1871] 


Ep. P. Bi P. P. Bliss. 
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1. Bright-ly beams our Fa-ther’s mer-cy From His light-house ev - er - more, 
2. Dark the night of sin has sct-tled, Loud the an- gry bil-lows roar; 
3. Trim your fee - ble lamp, my broth-er: Some poor sail- or tem-pest tossed, 
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But to us He gives the keep-ing Of the lights a-long the shore. 
Ea - ger eyes are watch-ing, long-ing, For the lights a- long the shore. 
Try -ing now to make the har-bor, In the dark-ness may be lost. 
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* Simplified guitar: place capo on first fret and play chords on top line. 


We'll Girdle the Globe 


V. A. DAKE. IDA M. DAKE. 
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1. Behold the hands . . stretchedoutforaid, . . . Darkened by 
2. Inheathen lands . . .theywatchandwait . . . Andsigh for 
3. Oh, flash the ti - - dings!shoutthesound, . . . In darkest 
4. The anneneines i kin - - dle far and nee . . . . In ev-’ry 
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help . . . .whichcomesso late, .. . . Andgrope in 
lands. . . . theworld a- round,. .. . “Till all the 
land... . letthem ap- pear, ... . Till burn-ing 
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Redemption—The Cross and the Blood 


Isaac Watts 


When Isaac Watts was born in Southampton, England, in 1674, psalm-singing 
was the rule, both in the Church of England and among the dissenters (Con- 
gregationalists). Watts’s mother was of Huguenot ancestry, and his father was 
an active dissenter who more than once was sent to prison because of his 
beliefs. 

Watts himself began composing verses when he was still a child, and his 
father once threatened to thrash him in order to break his habit of frequently 
speaking in rhyme. His hymn-writing career began when he was a young man 
still living with his parents in Southampton. One Sunday, while walking home 
from church with his father, he complained about the quality of the psalm verses 
they had just sung. His father suggested that, since he was so dissatisfied, 
perhaps he could produce something better. Watts accepted the challenge, and 
by the following Sunday he had completed his first hymn. The congregation 
enjoyed singing it so much that they urged him to try more. It was then that he 
began writing a new hymn each week until he had completed more than two 
hundred. 

Psalms were of course written long before the birth of Christ, and it was 
Watts’s belief that Christians should have hymns to sing that were based on the 
New Testament. But he was forced to proceed carefully. The first collection of 
his work, published in 1705, contained a number of original hymns but also a 
good many of the psalms “adapted” for Christian use. These psalms were more 
freely translated, their meter was revised so as to make them better suited to 
congregational singing, and Christian imagery was inserted wherever possible. 

Watts later became pastor of the chapel in Mark Lane near the Tower of 
London. However, his health had been poor ever since an attack of smallpox had 
almost killed him at fifteen, and after a few years he was forced to leave most of 
his duties in the hands of an assistant. Around 1713 he was invited to the 
country estate of Sir Thomas Abney for a week’s rest. He remained there for 
thirty-six years, a semi-invalid but working steadily. 

In addition to other religious writings, he produced a, total of over seven 
hundred fifty hymns, and for a while some churches insisted on singing only the 
hymns of Isaac Watts. Often, when a hymn by another writer was announced, the 
congregation remained seated and refused to sing. 

Of course, in time the work of countless other hymn writers was accepted, 
for the hard-and-fast rule of psalm-singing had at last been broken. Watts is 
deservedly known as the father of the English hymn. And it is due to his efforts 
that English-speaking churches today sing of the redemption through the cross 
and the blood of the Lamb. 


At the Cross [1707] 


Isaac Watts. RQ. E. Hudson. 
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1. A - las, and {aia my Savior bleed? And did my Sov’reign die? Would He Ph 
2. Was it for crimes that I have done, He groaned upon the tree? A - maz-ing 
3. Well might the sun in darkness hide, And shut his glo-ries in, When Christ, the 
4. But drops anu er re-pay jehercaghrsk love I owe: Here, Lord, I 
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i i ' 
vote that sacred head Forsuch a wormas I? 
pit - y! grace unknown! And love beyond degree! Atthe cross, atthe cross whereI 
mighty Maker, died For man, thecreatare’ssin. 


give my-self aay, ts allthatI can do! 
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Are You Washed in the Blood? [1879] 


E. A. H. Rev. E. A. HOFFMAN, 
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1. Have you been” to Jo - sus Ps the clean-sing pow’r? Are you 
2. Are youwalk- ing dai- ly by the Sav-iour’s side? Are you 
3. When the Bride-groom com - eth will your robes be white, Pure and 
4. Lay a-side the gar-mentsthat are stained with sin; Are you 
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washed in the blood of the Lamb? is a ful - Vy trast- -ing in His 
washed in the blood of the Lamb? Do you rest each mo-mentin the 
white in the blood of the Lamb? Willyoursoul be rea-dy for the 
washed in the blood of the Lamb? There’s a fount-ain flow-ing for the 


D.Ss.gar-ments spotless? Are they 
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grace this hour? Are you washed in the biood of ihe Tank? Are you wastes the 
Cru-ci-fied? Are you washed in the blood of the Lamb? 
mansions bright, And be washed in the blood of the Lamb? 
soul un-clean; Oh, be washed in the blood of the Lamb} Are you washed 
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white as snow? Arc you washed in the blood of the L ee: are 
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of the Lamb? 


* Simplified guitar: place capo on first fret and play chords on top line. 
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There Is Power in the Blood [1899] 


L. E. J I. JOHN 1:7. L. E. JonEs. 


1. Would you be free from the burden of sin ? There’: pow’r in the blood, 
2. Would you be free from your passion and pride? There's pow’r in the blood, 
3. Would you be whiter, much whiter, than snow ? There’s pow’r in the blood, 
4. Would you do service for Je-sus, your King ? There’s pow'r in the blood, 


pow’r in the blood; Would you o’er e- vil a_ vic- to-ry win? 
pow’r in the blood; Come for a cleans-ing to Cal - va-ry’s tide, 
pow’r in the blood; Sin stains are lost in its life - giv-ing flow, 
pow’r in the blood; Would you live dai - ly His prais-es to sing? 
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There’s won-der - ful pow’r in the blood. There is pow’r, pow’r 


There is pow’r 
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Won-der-working pow’r in the blood of the Lamb; There is 
in the blood of the Lamb, 
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* Simplified guitar: place capo on first fret and play chords on top line. 
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pow’r. pow’r, Wonder-working pow’r In the precious blood of the Lamb. 
There is pow’r, 


There Is a Fountain Filled with Blood [1779] 


W. COWPER. Fr. LOWELL MASON. 


4 et 


Lose all _ their guilt-y stains. 


2 The dying thief rejciced to see 4 E’er since, by faith, 1 saw the stream 
That fountain in his day; Thy flowing wounds supply, 
And there may I, though vile as he, Redeeming love has been my theme, 
Wash all my sins away. And shall be till I die. 
3 Dear dying Lamb, thy precious blood 5 Then, in a nobler, sweeter song, 
Shall never lose its thie I’ll sing thy power to save, 
Till all the ransomed Church of God When this poor lisping, stamm’ring tongue 
Be saved, to sin no more. Lies silent in the grave. 
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W. H. DOANE. 


Draw Me Nearer [1875] 
C 
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But I long to rise in the arms of nice: And be clos - er drawn to thee. 
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Draw a near - fr, near-er, bless- éd Lord, To thecross where thou hast died ; 
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near- er, near -er, 


Draw me near-er, near-er, near-er, bless-€d Lerd, To thy pre-cious, bleed-ing side. 
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7 
Consecrate me now to thy service, Lord, There are depths of love that I can not know 
By the power of grace divine ; Till I cross the narrow sea 9 
Let my soul look up with a steadfast hope, There are heights of joy that I may not reach 
And my will be lost in thine. Till I rest in peace with thee. 


O the pure delight of a single hour 
That before thy throne I spend, 

When I kneel in prayer, and with thee, my God, 
I commune as friend with friend. 


* Simplified guitar: place capo on first fret and play chords on top line. 


Fanny J. Crosby. 
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Rock of Ages [1776] 


THOMAS BASTINGS. 
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Let a wa - ter and the es ae on wound- ed_ side which flow’d, 
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2 Could my tears forever flow, 
Could my zeal no languor know, 
These for sin could not atone ; 
Thou must save, and thou alone: 
In my hand no price I bring, 
Simply to thy cross I cling. 


3 While I draw this fleeting breath, 
When my eyes shall close in death, AA 
When I rise to worlds unknown, 
And behold thee on thy throne, 
Rock of ages, cleft for me, 


Let me hide myself i in thee. 
Augustus Montague Toplady. 
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The Solid Rock [1825] 


Edward Mote. Wm. B. Bradbury. 


be 


1. {i wf hope is built on noth-ing less Than Je-sus’ blood and right-eous-ness; 
dare not trust the sweet-est frame, But whol-ly lean on Je-sus’ name. 

2. ths corey veils His love-ly face, I rest on His un-chang-ing grace; 
-’ry high and storm-y gale, My an-chor holds with-in the veil. 


3 His oath, His covenant, His blood 
Support me in the whelming flood; 
When all around my soul gives way, 
He then is all my hope and stay. 


4 When He shall come with trumpet sound, 
Oh, may I then in Him be found; 
Dressed in His righteousness alone, 
Faultless to stand before the throne. 


Near the Cross [1869] 


Fanny J. Crosby. W. H. Doane. 


1. Je- sus, keep me near the cross, There a_ pre - cious foun - tain, 
2. Near the cross, a tremb-ling soul, Love and mer - cy found me; 
3. Near the cross! O Lamb of God, Bring its scenes be- fore me; 
4. Near the cross I’ll watch and wait, Hop- ing, trust-ing ev - er, 


Free to all, a heal-ing stream, Flows from Cal-v’ry’s moun- tain. 
There the Bright and Morn-ing Star Shed His beams a - round me. 
Help me walk from day to day, With its shad-ows o’er' me. 
Til I reach the gold-en strand, Just be-yond the riv - er. 


In the cross, in the cross Be my glo - ry 


The Promised Land 


The Early Americans 


Because for a long time to many immigrants the New World has represented the 
Promised Land, it seems appropriate here to discuss early American church- 
singing. 

Among the Pilgrims who sailed on the Mayflower, were many who knew 
music “by note,” and during the long voyage they sang “sweetly.” However, life 
in the Massachusetts Bay Colony was hard. It was difficult enough to survive, 
and there was little time to instruct children in the art of music. After a few gen- 
erations, singing had deteriorated badly. 

Following the teachings of Calvin, the Puritans sang only psalms and al- 
lowed no musical instruments in their churches. Since books were scarce and 
the illiteracy rate was high, lining out was practiced. This meant that a deacon 
read a line of a psalm; then the congregation sang it after him. Not only was the 
music thus broken up into fragments, but sometimes it took as long as half an 
hour to get through one psalm. It was possible for a congregation to begin 
singing one melody, get sidetracked along the way, and finish the psalm with 
quite another. Even worse, in some churches the people were so enthusiastic 
about independence that for one psalm, they each sang a different tune—all at 
once. 

On the back of one church pew in Salem, Massachusetts, there is an old 
carving which reads: 


Could poor King David but for once 
To Salem Church repair, 

And hear his psalms thus warbled out, 
Good Lord, how he would swear! 


Then in the 1730s the religious revival began that later came to be called 
the Great Awakening. Churches suddenly developed a new enthusiasm and so 
did their music. Singing schools sprang up in New England, trained choirs 
resulted, and, after a great deal of argument, musical instruments were al- 
lowed. Congregations gradually turned away from the psalms, first to the hymns 
of Isaac Watts, then finally to those of American writers and composers. 

Probably the most influential of the Colonial composers was a self-taught 
musician from Boston named William Billings. Billings had only one eye and 
was often called the “American Cyclops.” He made his living as a tanner, but he 
hummed all day while at his work and always kept a piece of chalk handy. When 
he came up with a tune that pleased him, he wrote it down on the wall or ona 
piece of leather. The psalms had always been sung in unison, but as early as 
1770 Billings published collections of original tunes arranged in four-and five- 
part harmony. These immediately became popular among singing schools and 
church choirs. During the Revolution, Billings composed the first American 
patriotic songs. They were usually stirring marching melodies, the words origi- 
nal or adapted from the psalms. His best known titles included “New England’s 
God” and “Lamentations Over Boston,” the first stanza of which begins, “By the 
rivers of Watertown we sat down and wept.” 
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There’s a Great Day Coming [1898] 


W. L. THOMPSON. 
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1. There’s a great day com-ing, A great day com-ing,There’s a great day 
2. There’s a bright day com-ing, A bright day com-ing,Thcre’s a bright day 
3. There’s a — com- ee 2 sad day com- oo sa sad day 
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com-ing by and by, Whenthe saints and the sin - ners shall be 
com- ing by and by, But its bright-ness shall on - ly come to 


com-ing by and ly, Whenthe sin - ner shall hear his doom,“De- 
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part-ed right and left; Are you read-y for ee Tay to nee 
them that love the Lord, Are you read-y for that day to come? 
part I know ye not,” Are you read-y for that day to come? 
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Are youread-y? Are youread-y for the 


| Judg-ment day * ? Arevouready ? Are yvouread-y? For the Judgment nt dap ? 


Sweet By and By [1875] 


JOSEPH P. WEBSTER. 
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dwell-ing-placethere. In the sweet by and by, We shall 


In i by and by, 


meet on that beau - ti- ful shore, In the sweet by and 
by and by, by and by, by and 
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by, We shall meet on that beau - ti - ful shore. 
by, by and by, 
- - ‘ 


2 We shall sing on that beautiful shore 3 To our bountiful Father above, 


The melodious songs of the blest, We will offer our tribute of praise, 
And our spirits shall sorrow no more, For the glorious gift of his love, 
Not a sigh for the blessing of rest. And the blessings that hallow our days. 


S. Fillmore Bennett. 
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When the Roll is Called up Yonder [1893] 


B. M. J. J. M. Brack. 


1. When the trumpet of the Lord shal! sound,andtime shallbe no more.And the 
2. On that bright and cloudless morning When the dead in Christ shall rise, And the 
3. Let us la - bor for the Mas-ter from the dawn till set-tingsun.Let us 
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morning breaks,e - ter - nal,brightand fair ; When the saved of earth shall gather o - ver 
gio - ry of His res - ur-rec- tion share; When His chos-en ones shall gather to their 
talk of all His wor-drous love and care,Then whenall of life is o-ver and ous 
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on the oth-er shore,And the roll is calledup yon-der. Ill be there. 
home be -yond the skies,And the roll is called up yon-der. I'll be there. 
work on earth is done, And the roll is calledup yon-der. I'll be there. 
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* Simplified guitar: place capo on first fret and play chords on top line. 
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yon - - der, When the roll jis called up yon -der,When the 
yon: der, T i be there, When the — 
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Bringing In the Sheaves [1878] 


KNOWLES SHAW. Gro. A. MINOR. 
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1 Sow-ing in the morning, sowing seeds of kindness,.Sowing in the noontine, 

Waiting for the har- vest, and the time of reap-ing, ( Omit.) 
9 Sow-ing in the sun-shine,sowing in the shadows, Fearing neither clouds nor 
: By and by the har- vest, and the lab - or end- ed, ( Omit.) 
3 Go then, ev - en weep-ing, sow-ing for the Mas-ter, Tho’ the loss sustain’d our 
When our weeping’s o-ver, He will bid us wel-come, ‘Omit ) 
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andthe dew-y eves; We shallcome re - joic - ing, Bringing in the sheaves 
win-ter’s chilling breeze.We shall come re- joic -ing, Bringing in the sheaves 
spir-it. oft-en 5 aha We shallcome re -joic - ing, Bringing in the sheaves. 
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Bringing in — emu in the sheaves, We shall come rejoicing, bringing in the sheaves. 
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* een ite ae ah on first fret and play chords on top Tne” 
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My Ain Countrie [1861] 


IONE T. HANNA. 
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1. { I am far frae my hame, an I'm wea-ry_ af -tenwhiles, For the 
Tl ne’er be fu’ con- tent, un - til my een dosee The 
D.C.--But these sights an’ these soun’s will as naethi- Ss jd to me, When I 
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langed for hame-bringing, an’ my Father’s wel-come smiles ; 7 


gowden gatesofheav’n an’ my (Omit......cccccccceeeee oe cea ain coun - trie. 
hear the angelssinging in My (OmMit......cccccccccsses seseeeees ) ain coun - trie. 
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The earth is fleck’d wi’ flow-ers, mon - y tint-ed fresh and gay; 
The bird - ies war - ble blithe-ly, for my  Fa-ther made them sae; 


ee. 


2 I’ve his gude word of promise, that some gladsome day the King, 
To his ain royal palace his banished hame will bring ; 
Wi’ een, an’ wi’ hearts running owre we shall see 
The King in his beauty, in our ain countrie. 
My sins hae been mony, and my sorrows hae been sair, 
But there they’ll never’ vex me, nor be remembered mair ; 
For his bluid hath made me white, and his hand shall dry mine e’e, 
When he brings me hame at last to my ain countrie. 


3 Like a bairn to its mither, a wee birdie to its nest, 
I wad fain be ganging noo unto my Saviour’s breast, 
For he gathers in his bosom witless, worthless lambs like me, 
An’ he carries them himsel’, to his ain countrie. 
He’s faithfu’ that hath promised, he’ll surely come again, 
He’ll keep his tryst wi’ me, at what hour [ dinna ken ; 
But he bids me still to wait, an’ ready aye to be, 
To gang at ony. moment to my ain countrie. 
4 So I’m watching aye, and singing o’my hame as I wait, 
For the soun’ing o’ his footfa’ this side the gowden gate, 
God gie his grace to ilk ane wha listens noo to me, 
That we may a’ gang in gladness to our ain countrie. 
I am far frae my hame, an’ I’m weary aftenwhiles, 
For the lang’d for hame-bringing, an’ my Father’s welcome smiles ; 
I'll ne'er be fu’ content, until my een do see 
The gowden gates of heaven, an’ my ain countrie. 


Mary Lee Demarest, 
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Beyond the Smiling and the Weeping [1867] 


GEO. C. STEBBINS, 
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Le eat the smil-ing and the weep-ing, I shall be soon, I shall be 
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Sweet, sweet home! Lord, tar-ry not, Lord, tar-ry not, butcome. 


2 Beyond the blooming and the fading, Beyond the farewell and the greeting, 
I shall be soon ; Beyond the pulse's fever beating, 
Beyond the shining and the shading, I shall be soon. 
Bey T oe i <i puma oie dreading, 4 Beyond the frost-chain and the tever,. 


I shall be soon ; 
Beyond the rock-waste and the river, 
3 Beyond the parting and the meeting, Beyond the ever and the never, 
I shall be soon ; I shall be soon. 
Horatius Bonar. 


* Simplified guitar: place capo on third fret and play chords on top line. 
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Will There Be Any Stars? [1897] 


E. E. Hewitt. Jno. R. Sweney. 
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1. I. am think-ing to-day of that bean-ti- ful land I shall reach when the 
2. In the strength of the Lord let me Ja- bor and pray, Let me watch as a 
3. Oh, what joy it will be when His face I be-hold, Liv-ing gems at His 
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sun go-eth down; When thro’ wonderful grace by my Sav-ior I stand, Will there 
win-ner of souls; That bright stars may be mine in the glo-ri-ous day, When His 
feet to lay down; It would sweeten my bliss in the cit-y of gold, Should there 
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be an-y stars in my crown? 
praise like the sea-bil-low rolls. Will there be an-y stars, an-y stars in my 
be an-y stars in my crown. 
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crown When at evening the sun go-eth down? . . . When I wake with the blest 
go-eth down? 
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, Will there be an-y stars in my crown? .. 


In the mansions of rest 


an- y stars in my 


crown? 
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Beautiful Isle [1897] 


Jessie B. Pounds. J. S. Fearts. 
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1. Some-where the sun  is_ shin - ing, Some-where the song-birds dwell; 
2. Some-where the day is lon - ger,Some-wherethetask is done; 
3. Some-where the load is lift - ed, Close by an o = pen gate; 
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Hush, then, thy sad re-pin- ing, Godlives,and all is well. 
Some-where the heart is stron-ger, Some-wherethe guer-don won. 
Some-where the clouds are rift - ed, Some-wherethe an - gels igi 
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Some - where, Some - where, Beau-ti-ful Isle of Some-wherel 
Some-where, beau-ti-ful, beau-ti- ful Isle, 
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Land of the true, where welive a-new,—Beav-ti-ful bi of Some-where! 
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Beulah Land [1709] 


EDGAR PAGE. Jno. R. SWENEY, 
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1 I’ve reach’d the land of corn and wine, And all its rich - es free - ly mine ; 
2 My Saviour comes and walks with me, And sweet communion here have we, 
3 Asweet perfume up-on_ thebreeze Is borne from ev - er ver - nal trees, 
4 The zeph-yrsseem to float to me Sweet sounds of heaven’s mel - 0 - dy, 


Here shines undimm’d one blissful day, For all my night has pass’d a-way. 
He gen-tly leadsme by hishamd, For this is heav-en’s hor - der-land. 
And flow’rs that nev-er fad - ing grow Where streams of life for-ev - er flow. 
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O Beu - lah Land,sweet Beulah Land,As on thy high - est mount I stand, 
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I look a-way  a-cross the sea, Where mansions are pre-pared for me, 
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Row Me Over the Tide [1939] 


Arr. H. F. M. Homer F. Morris 
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. Two lit-tle wan-der-ing or-phans one day, Down by the lone riv-er side, 
2. ‘*We are so poor and so hun-gry and cold, We have no place to a - bide; 
3. ‘‘Mamma told poor lit-tle Char-lie one day, Je -sus would care for her child; 
4. Two lit-tle fac-es no more we shall see,Sweet-ly they sleep side by side; 
5. Je - sus, who died for the rich and the poor, Answered the lit - tle ones‘ cry; 
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Ven-tured at last to the boatmanandplead,‘‘Rowus o- ver the tide.’’ 
Our own dear pa-pa und mam-maare gone, Row us o- ver the tide.’’ 
We have been hun- gry and wait-ing so long, Row us o- ver the tide.’’ 


Je - sus so full of com-pas-sion and love, owed them o-ver the tide. 
Calledthem to heav-en to sor-row no more,Rowed them o-ver the tide. 


Gos Shae ats TT 


1,2,3.‘‘Row us o- ver the bbe Row us o- ver the Va 
4,5. Rowedthem o-ver the tide, Rowed them o - ver the tide, 
beens ti- ful me béau-ti-ful tide, 
ie: 
seks cents noe ore = = 
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Pa - pa and Ma~mahave gone on be-fore, Row us o- ver the tide.’’ 
Took them to heaven with loved ones to dwell, Rowed themcver the tide. 
beau-ti-ful tide. 
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*From an incident in a Southern city during the great yellow fever epidemic. 


* Simplified guitar: place capo on first fret and play chords on top line. 
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Spirituals 


The Jubilee Singers 


Today spirituals are sung in many countries and have been translated into many 
languages, probably duc in great part to the efforts of the Jubilee Singers. They 
were a small choir ofyoung black men and women, most of them born in slavery, 
who, beginning in 1871, toured the United States and Europe, introducing to 
the world their unique form of religious song. 

Their story really begins at Fisk University in Nashville, Tennessee. Fisk 
was established in 1866 for the purpose of educating the recently freed slaves, 
and its first home was a group of one-story buildings that had formerly served as 
a Union Army hospital. But it wasn’t long before these facilities became in- 
adequate. The buildings had originally been constructed for temporary use, and 
they quickly fell into decay. As more and more students enrolled, the need for 
funds and for new quarters became urgent. 

George L. White, the university’s first treasurer, had been a singing teacher 
in New York State before the Civil War, and during the early days of Fisk he 
organized a singing class among the students. He was surprised and delighted 
with the results, for not only did he discover some excellent voices, he also heard 
spirituals for the first time. He began at once to train a choir and within a year 
was giving concerts in and around Nashville. When Fisk’s financial crisis be- 
came acute, White’s solution was to take a group of his singers on an extended 
tour in order to raise money in the northern states. 

When the original eleven singers began their travels, there was no guaran- 
tee that they would be taken seriously, since at that time black people had never 
been seen on stage except in minstrel shows. The ages of the group ranged from 
fourteen to twenty. Most were uneducated, had never traveled before, and 
lacked the warm clothing necessary for the northern winter. At first they were 
refused admittance to railway cars and hotels; some churches and concert halls 
would not allow them to sing. Whenever they did sing, audiences were en- 
thusiastic but often could contribute little money, and sometimes there was 
barely enough for transportation to the next concert. Then, as they slowly 
worked their way north, conditions improved. They were well received in New 
York and New England, and the following year they sang for President Theodore 
Roosevelt and Queen Victoria. 

The Jubilee Singers did succeed, far beyond their hopes, in financing new 
permanent buildings for Fisk University, but that was not their only ac- 
complishment. A New York music teacher and composer put their songs on 
paper for the first time, and they were sold in booklet form at each concert. Then 
audiences went home to try spiritual singing themselves. Since spirituals de- 
veloped in the manner of folksongs, most of them have several versions. But it is 


no accident that many of the original Jubilee versions are still the most widely 
known today. 
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t you mourn, 
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mourn; 


don 


O Mary, Don’t You Weep 
don 
Pha - raoh’s 


QO Ma - ry, 


CHORUS Allegro / 


ings 


to heav- en goin 
to heav-en goin 
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morn 


get 
get 


3. When I 
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don’t you weep. 2. When I 


Ma - ry, 


O 


cleave the 


wings and 
for 


- y there 


Take my 
, No-bod 
Run a- bout glo 


fair, 
shout 
my shoes, 


and 
on 


bright and 
sing 


you weep. 


drown -ded, 


got 


ar - my 


Pha-raoh’s 


* Simplified guitar: place capo on first fret and play chords on top line. 
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Lord, I Want to Be a Christian 


Arranged by Put. V. S. Linpstey 
E B7 E A 


” V 
1. Lord, I want to be a Chris-tian in a my heart, in a my 
2. Lord, I want to be morelov-ing in a my heart, in a my 
8. Lord, I want to be more ho-ly in a my heart, in a my 
4,I  don’twant to be like Ju-das in a my heart, in a my 
5. Lord, I want to be like Je-sus in a my heart, in a my 


; a Chris-tian a 

heart, Lord, I want to be morelov-ing in a 
heart, Lord, I want to be more ho-ly in a my heart. 

heart, I don't want to be like Ju-das in a 
like Je - sus a 


Cxrorus. A E A 
N | Nok ! 
v. 7 a a ‘ae = ya Tal Zz 
a _n a = 
tt ee ee eee 
In a my heart,...... Leah wea In. @ -my. heart,....s.ssssccs 
In a my heart, In a my heart, 


Lord, I want to be a Chris-tian in a my _ heart. 
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Swing Low 
Cuorvs. Slow. Arranged by Pru. V. S. LinpsLe¥ 


Swing low, sweetchar - i - ot, Com-ing for to car-ry me 


home, Swing low, sweetchar-i - ot, Com-ing for to car-ry me home. 


“— 
11 looked o - ver Jor - dan, and what did I see? 
2. If you get there be - fore I do, 
3. I’m some - times up, I’m some - times down, 


Com-ing for to car-ry me bome, A an - gels 
Com-ing for to car-ry me home, Tell my friends ’m 
Com-ing for to car-ry me home, But still my soul feels 


v 
com-ing af- ter me, Com-ing for to car- ry me home. 
com - __ ing, too, Com-ing for to car- ry me _ home. 
heav’n - ly bound, Com-ing for to car- ry me _ home. 
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Some O’ These Days 


Collected by K. D. Reppics. 


Arranged by Pauw. V. S. Lims.ey 


1. Tm goin-’t sitdown at the wel-come ta-ble, I’m goin-’t sit down at the 
2. Tm goin-’t feast on milk and hon-ey, I’m goin-’t feast on 
8. I’m goin-’t sing and nev-er got tir- ed, I’m goin-’t to sing and nev 
4. Tm goin-’t tell Godall of my trou-bles, I’m goin-’t to tell God all 
5. I'm goin-t tell God how you treat me, I’m goin-t tell Ged 
6. God’sgoin-t set this world on fi- re, God’s goin-t set this 
7. God’sgoin-’t stop that long-tongue li- ar, God’s goin-’t stop that 


come ta-ble, Some o’ these days, (Hallelujah), ’m goin-’t sit down at the 
milk and hon-ey, Some o’ these days, (Hal'slujah), ’m goin-’t feast op 
er get tir-ed, Some o’ these days, (Halllelujah),’m goin-’t sing and ne 
of my troubles, Some o’ these days, (Hallelujah), ’m goin-’t tell God ais 
how youtreat me, Some o’ these days, (Hallelujah), I’m goin-’t tell God 
world on fi - re, Some o’ these days, (Hallelujah), God’sgoin-’t set this 
long-tongue li - ar, Some o’ these days, (Hallelujah), God’sgoin-’t stop that 


wel-come ta - ble, I’m goin-’t sit down at the wel-come ta-ble, Some o’ these days. 
milk and hon- ey, I’m goin-’t feast on milk and hon-ey, Somes o’ these days. 


er got tir - ed, I’m goin-’t sing 
of my trou-bles, I’m goin-’t tell 
how you treat me, I’m goin-’t tell 
worldon fi - re, God’s goin-t set 
long-tongue li - ar, God’s goin-’t stop 


and nev-er get tir - ed, Some o’ these days. 
God all of my troubles, Some o’ these days. 
God how you treat me, Some o’ these days. 
this world on fi- re, Some o’ these days. 
that long-tongue liar, Some c’ these dajs. 


* Simplified guitar: place capo on first fret and play chords on top line. 


Steal Away 


Arranged by Pau. V. S. Liwstey 


F Bb C F Bbmaj7 F 
CHORUS. 


home, I aint got long to stay here! My Lord calls me, Hecalls me by the 
home, [I int got long to stay here! Green trees are bending, poor sinner stands a- 
home, I aint got long to stay here! Tomb-stones are bursting, poor sinner standa a- 
home, I aint got long to stay here! My Lord calls me, Hecalls me by the 


thunder, The trumpetsounds with-in mysoul, I aint got long to stay here. 
trembling,The trumpet sounds with-in mysoul, I aint got long to stay here. 
tremb'ing,The trumpet sounds with-in mysoul, I aint got long to stay here. 
lightning, The trumpet sounds with-in mysoul, I aint got long to stay here. 
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Wheel in a Wheel 


Arranged by Pa. V. S. Linpsuzy , 
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0 wheel, O wheel, 
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Wheel in the middle of a wheel, Wheelin the middle of a wheel, 


1. ’Ze-kiel saw the wheelof time, 
2. Way up yon-der on the mountain top, 


eT D.C. 
Sree = 
rit ot) ge 5) q y ee 
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“ Ne” 


Ev -’ry spoke washuman - kind. 
My Lord spoke and the chariot stopped. 


Ow . 
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Wheel in the mid-dle of a wheel. 


2 CO _ | Ce. Ls Ol A nese ees ae Sees. med GEE 
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A 


Finau Cuorvs. To be sung after last verse, repeat faster and softer, imitate whed, 
ff Concerts only. 
= _ N= 


Oo. -e. 


*Ze-kiel saw thewheel Way u in the mid-dle of the air 
Big wheel run by faith, Lit - tle wheelrun by the graceof God, 


*Ze-kiel saw  thewheel Way in the mid-dle of tne mrad 
Wheel, oh, wheel, Way in the mid-dle of the air. 
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The Old Ark’s A-Movering 


im. 
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©1.See that sis- ter dressed so fine?She ain’t got 


2. See that broth- er dressed _ so gay?  Death’s goin’ a 
3. See that sis - ter com-ing so slow?She wants to go to 
4. Th’ain’t but the one thinggrieves my mind; Sis - ter’s gone to 


- sus i a 
come for to car -ry him a - way. ; 

heav’n’fore the heav - en doors close, Tholdark she reeled, The 
left a me. be - hind. 


heav’n and 
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Free at Last 
Arranged by Pau. V; S, LinpsLey 


F 
Crorvs. Joyfully. C -* Bb F 
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Free at last, free at last, I thank God, I’m free at last; 
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Free at last, free at Jast,...... I thank God, I’mfreeat last, O 


1. Sa-tan is mad and I am_—_ glad, 
free at last. 2. Sa-tan is like a snake in the grass, 
8. Sa-tan is a li-ar and a con - jurer, too, 
4. I know Sa-tan and I know him well, 


im, 


I thank God I’m free at last; He missed the soul he 

I thank God I’m free at last; He’s al - ways in some 
I thank God I’m free at last; If you don’t mind, he’l! 
I thank God I’m free at last; I whipped him down atthe 


a COO nS ee i 
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rit. tempo. 
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thought he __had,...... I thank God I’m free at last, O 
Chris - tian’s path,...... I thank God I’m free at last, O 
con - jure OUyesccee, thank God I’m free at last, O 
gates of ell,...... I thank God I’m free at last, O 
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Camp Meeting 


Collected by K.D. Reddick Arranged by Phil V.S. Lindsley 


1.0 walk to-geth-er chil-dren, Don’t you get wea - ry, Walk to-geth-er 
2,0 talk to-geth-er chil dren, Don’t you get wea - ry, Talk to-geth-er 
3. O sing to-geth-er chil dren, Don’t you get wea - ry, Sing to geth-er 
4. There’sabet-ter day com-ing, Don’t you get wea - vy, Bet-ter day 
5. O eclapyourhands chil-dren, Don't you get wea - ry, Clap your hands 
6.0 willyou go win me? Don’t you get wea - ry, Will you go 


ae 


chil-dren, Don’t you get - ry, Walk to-geth-er chil - dren, 
chil-dren, Don’t you get wea-ry, Talk to-geth-er chil - dren, 
chil- dren, Don’t you get wea- ry. Sing to-geth-er chil - dren, 


com -ing, Don’t you get wea- ry, Bet - ter day com - ing,. 
chil- dren, Don’t you get wea- ry, Se your ea chil - dren, 
with me? Don't youget wea- ry, Will you with me? 
Bb F C7 F 
a a \ \ K 
fe a9 —— — gt — 2 ee er IN 
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Don’t you get wea-ry, There’sa great camp meeting in the promised lana. 


Going to mournand never  tire,........ Mourn and nev-er _ tire, 

Chorus for last verse. ’ : 

Going to shout and never tire,........ Shout and nev-er tire, 
=. mm ‘es 


Mourn and nev-er 
Shout and nev-er 


~ >_> ro 


kd ge. # 


tire, There’s a great. camp meeting ia the promised land. 
tire, There’s a great camp meeting in the promised land. 
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Special Occasions 


Charles Wesley 


Charles Wesley wrote hymns for every occasion and for use in any situation, 
joyful or tragic. He published pamphlets containing hymns for every season of 
the year, hymns of thanksgiving, hymns for “condemned malefactors,” and 
hymns to be sung in case of earthquake or invasion. Often the hymns were 
autobiographical; they were biblical in imagery but reflected what was happen- 
ing to him or to those around him on a particular day. From his own writings we 
learn that on the day ofhis marriage he took time to write a hymn on the subject. 

Born in 1707, Charles was the younger brother of John Wesley and one of 
the nineteen children born to the Rev. Samuel Wesley and his wife Susanna at 
the Epworth Rectory. He later earned his degree at Oxford, was ordained asa 
priest in the Church of England, and sailed with his brother as a missionary to 
Georgia. While on board ship the Wesleys were greatly impressed by a group of 
Moravians. The faith, and the religious music the Moravians brought with them 
from Germany, were later to be closely involved with the early Methodist 
church. 

It was not until 1738 when the Wesley brothers had returned to England 
that they both experienced the conversion to the new faith that subsequently led 
to Methodism. Charles had written a few hymns previously. However, after his 
conversion he became, not only an ardent evangelist, but, like Isaac Watts and 
Fanny Crosby, a compulsive hymn writer. It was his habit to write at least one 
hymn every day, easily believable since he left us more than sixty-five hundred 
hymns. Often, after a day spent on horseback, he would dismount quickly and 
rush to find pen and paper in order to write down the hymn poem that he had 
composed during the journey. At one time he was thrown from his horse and 
suffered what was probably a severe concussion. His chief complaint was that 
he was not able to write a hymn for two whole days. 

Wesley’s hymns are of varied poetic meter, and he took his tunes where he 
could find them. George Frederic Handel set some of his words to music, he 
used some German tunes from the Moravians and the Lutherans, and he was not 
above using popular folk music of the day if he found it suitable. He is supposed 
to have originated the often-quoted line, “Why should the devil have all the good 
tunes?” 

What he wanted were songs that could be sung and enjoyed by the people. It 
is certain that his hymns played a great part in the astonishing growth of the 
Methodist church. In fact, if John Wesley can be called the founder of 
Methodism, then surely Charles Wesley was its singer and its poet. 


Christ, the Lord, Is Risen Today [1739] 


14th Century Air 


Charles Wesley Revised in Lyra Davidica 
* C G Cc §£ C G7 C F _C _G7 Cc 
Db Ab Db Gb Db Ab7 Db Gb Db Ab7 Db 


1. Christ, the Lord, is ris’n 
2. Love’sre-deem-ing work is done, 
3. Vain the stone, the watch, the seal, 
4. Lives a - gainour glo-rious King, 


to-day, 


Sons of menandan - gels say, ! 
Fought the fight, the bat - tlewon, Hal - = - le - lu) - — jah! 
Christ hathburst the gates of hell, Hal - = - le - lu - jah! 
Where, O death, is now thy sting? j 
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Raise your joysand _tri-umphs ! 
Lo! oursun’se - clipse is over, jah! 
Death in vain for - bidsHis rise, Hal - -— - . jah! 


Once Hediedour souls to save,Hal -~ - - le - lu - jah! 


ye heav’ns; thou earth, re-ply, 
! he sets in’ bloodno more, Hal - - - - le - lu 
Christ hath o-pened par-a-dise, Hal - - - - le - lu 
Where’s thy  vic-t’ry, boast-inggrave? Hal - - - - le - lu_ =- Jah! 
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Greeting Song [1903] 


A. J. S. (For Sunday School Picnics.) Joun A. Husre. 
G C G Cc G D A7 D 
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SAS a a ee ESIC a a 
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1. We have met to-day in this leaf-y grove, And we bring songs of praise first of all, 
2. Tho’ some-times have come disappointinents sore, To the hearts of the young and the old, 
3. ’Twas a Father’s love broughtus on our way,Kept by pow-er di-vine were we all, 
4. May we meet in heaven when this life is o’er, When the task giv-en us hasbeen done, 


Thank-ing Christ our King for His won-drous love, Then a welcome to friends,great and small. 
Yet the year has brought of life’s joys far more, And we’resafe in the dear Shepherd’s fold. 
So we'll sing His praise on this hap-py day, While we wel-come our friends, great and small. 

There to dwell at home on the gold-en shore ae greeting re-ceive ev-’ry one. 


_k S - @ fo en ene 2. @. te oS. 
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We are happy to meet youand so glad-ly we greet you, cays aa join in our “a and good cheer ; 
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Make the day long remembered for its pleasures ree we praise our Redeemer so dear. 
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Revive Us Again [1863] 
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1. We praise thea 0 Gad! ferthe Sma afthy bre. Fer Jess who died and is aoa gone 2 - bore 


§ Hal - le - be - uh! thime the ele - ry, Hal - le - np - ah! A- ee) 
( Hal - be - Im - jab! thine the go - ry, (Omit... - - - _ - i 


Re- vive ws 2 - gan. 


2 We praise thee. O God ! for thy Spirit of light. 
Who has shown us our Saviour, and sesttered our night 


3 All glory and praise to the Lamb thai was sai. 
Who has borne all our sins, and hath cleansed every Stam. 


4 All glory and praise to the God of all grace. 
Who has bought as; and sought us, and guided our ways. 
5 Revive us again: fill each heart with thy love: 
May each soul be rekindled with fire from ahore. 
Wien Pete Mackey. 


Abide With Me [1847] 


WILLIAM HENRY MONK. 


D Fem A7 Bm D G <A Bm7 A7 D G D 
Eb Gm Bb? Cm Eb Ab Bb Cm7 Bb7 Eb Ab Eb 
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1. A - bide with me: fast falls the ev-en-tide; The  dark-ness 
' 
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deep - ens; Lord, with me a - bide! When oth - er help - ers 
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fail, and com- forts flee, Help of the help-less,O a - bide with me! 
i] 


ao = wa 


2 Swift to its close ebbs out life’s little day : 
Earth’s joys grow dim, its glories pass away ; 
Change and decay in all around I see; 

O. thou, who changest not, abide with me! 


3 I need thy presence every passing hour; 
What but thy grace can foil the tempter’s power? 
Who, like thyself, my guide and stay can be? 
Through cloud and sunshine, Lord, abide with me! 


4 i fear no foe, with thee at hand to bless; 
Ills have no weight, and tears no bitterness ; 
Where is death’s sting, where, grave, thy victory? 
X triumph still, if thou abide with me. 


5 Hold thou thy cross before my closing eyes; 
Shine through the gloom and point me to the skies; 
Heaven’s morning breaks, and earth’s vain shadows flee ; 
In life, in death, O Lord, abide with me! 


* Simplified guitar: place capo on first fret and play chords on top line. TLE Y ERE BACT EE, 


103 


104 


Blest Be the Tie that Binds [1782] 


H. G. NAGELI. 


F7 Bb F 
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hearts in Chris-tian love: The 
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1. Blest be — Bi er binds ais 


Bb F Bb F C7 F 
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oe - dred mene Is ise that a -bove. 
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5 This glorious =. revives 
Our courage by the way ; 


2 Belbre our Aes 8 as 
We pour our ardent prayers; 
Our fears, our hopes, our aims, are one, — While each in expectation lives, 

Our comforts and our cares. And longs to see the day. 


6 From sorrow, toil, and pain, 
And sin, we shall be free ; 
And perfect love and friendship reign 


3 We share our mutual woes, 
Our mutual burdens bear ; 
And often for each other flows 


The sympathizing tear. Through all eternity. Weise eth 
Ohn Law ° 


4 When we asunder part, 
It gives us inward pain ; = 

But we shall still be joined in heart, pe 
And hope to meet again. 
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Joy to the World [1719] 


From GEORGE F. HANDEL. 
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- ture sing, 
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Let ev-’ry 
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And heav’n and nature sing, And a n,and heav’n and na-ture sing. 
- ture sing,... 
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heart pre-parehim room, And heav’nand nature sing. 
And heav’n and na- 


And heav’n and na- 
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And heav’n and nature sing, And heav’n and na-ture sing. 


2 Joy to the earth—the Saviour reigns! 
Let men their songs employ; 
While fields and floods, rocks, hills, and 
plains, 
Repeat the sounding joy. 


3 No more let sins and sorrows grow, 
Nor thorns infest the ground: 
He comes to make his blessings flow, 
Far as the curse is found. 


4 He rules the world with truthand grace: 
And makes the nations prove 
The glories of his righteousness, 
And wonders of his love. 
Isaac Watts. 
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Hark the Herald Angels Sing [1739] 


FELIX MENDELSSOBN. 
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“Glo- ry to the new-born King; 


God and sin - ners_ rec - on-ciled.”’ 
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. ye na-tions, rise; Join the  tri-umphs of the skies; 
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With th’angel- ic hosts pro- claim, “Christis born in Beth - le - hem.” 
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2 Christ, by highest heaven adored, 
Christ, the everlasting Lord: 
Late in time behold him come, 
Offspring of a virgin’s womb. 
Veiled in flesh the Godhead see, 
Hail th’ incarnate Deity! 
Pleased as man with men t’ appear, 
Jesus our Immanuel here. 


3 Hail the heaven-born Prince of peace! 
Hail the Sun of righteousness! 
Light and life to all he brings, 
Risen with healing in his wings: 


Mild he lays his glory by, . 
Born that man no more may die; 
Born to raise the sons of earth; 
Born to give them second birth. 


Come, Desire of nations, come! 
Fix in us thy humble home: 
Rise, the woman’s conq’ring Seed, 
Bruise in us the serpent’s head; 
Adams likeness now efface, 
Stamp thine image in its place: 
Second Adam from above, 
Reinstate ts in thy love. 

Charles Wesley. 


Doxology [1551] 


THomas KEN. 
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History in Hymns 


The songs in this section were chosen because we became fascinated by the 
way in which hymn writers have so often found their subject matter in current 
events. Particularly in the United States, it is possible to take a close look at the 
hymns of a given period of history and get a good idea of the attitude of many 
Christians toward what was going on around them. 

The first written version of “The Romish Lady” has been found in England, 
dated 1632. However, the text is thought to have originated in France during the 
Huguenot Reformation. It may have been brought to this country by Protestant 
settlers who came here to escape the religious wars in England and Europe. 

When the temperance movement began in the early nineteenth century, 
thousands of temperance songs were written. They were published individually 
or in collections with titles such as “Prohibition Chimes,” “Trumpet Notes for 
the Temperance Battlefield” or “Songs of Might to Cheer the Fight against the 
Blight of Liquordom.” Evangelists claimed that many alcoholics in their congre- 
gations actually reformed after listening to “The Wine Cup Did It All” or “Down 
in the Licensed Saloon.” 

When the telephone came into popular use, so did “The Royal Telephone” 
among gospel singers. “The Bible Tells Me So” was written in Tennessee in 
1927 when people in that area, and much of the nation, were preoccupied with 
the Scopes Monkey Trial. It is of course a direct response to the theory of 
evolution. Similarly, hymn writers tried to repudiate the idea of psychology with 
“I Don’t Want to Get Adjusted to This World.” “There’s No Depression in 
Heaven” was written in 1932. 

Problems having to do with alcoholism, economics, and differences in 
religious faith are still with us, but it is interesting to look back and realize how 
our responses have changed. Church music, too, is always changing, and hymn 
writers are still at work. In recent years the Hymn Society of America has made 
ascrious effort to encourage the writing of hymn texts that deal with today’s new 
social problems, and from their publications come our last two hymns. The 
tunes can be recognized as those of an older generation, but the texts deal with 
contemporary urban life and the preservation of the environment. 
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The Romish Lady [1632] 


Arr. oy J. B. V. 
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. There was a Rom-ish la- dy bro’t up in po-per - y, Her moth-er always 
. As-sisted by her hand-maid her Bible she concealed, And there she gained in- 
I'll bow to my dear Saviour, and worship God un-seen, I'll live by faith for- 
. With grief and great vexa-tion, her mother straight did go, To inform the Roman 
. The more they strove to fright her, the more she did endure, Altho’ her age was 
Be -fore the Pope they bro’t her in hope of her return, But there she was con- 
There be-ing ma-ny lad-ies assembled at the place, She raised her eyes to 
. Yourselves you need to pit- y, on JZi-on’s deep decay, Dear la-dies turn to 
O take from me these idols, remove them from my sight, Re-store to me my 
. Tor - mentors use your pleasure, do as you think the best, I hope my blessed 

. Instead of golden bracelets,with chains ra — her fast, She cried my God give 
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taught her the priest she must o-bey; par - don me, dear seth -- er, 


struc-tion till God His love revealed; No more she prostrated her - self 
ev - er, for the works of men are vain; I can not wor-ship an ~- gels, nor 
clet - gy, the cause of all her woe; The priests did soon as-sem - ble and 
ten - der, her faith was strong andeure; The chains of gold so cost. - ly they 
demn-ed in hor-rid flames to burn; Be - fore the place of tor - ment the 
heav - en and begged supplying grace; Weep not, ye ten-der la - dies, sh 
Je - sus, no long-er make de-lay; In comes her rav-ing moth - er, her 
Bi - ble, where-in I take de-light; A - las! my a-ged moth - er, where- 
Je - sus will take my soul to rest; Soon as these words weie spoken, up 
pow -er, now must I die at last? With Je- sus and His an - gels, for- 


* Simplified guitar: place capo on first fret and play chords on top line. 
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humbly pray thee now, For un-to these false I-dols I can no long-er bow. 
pictures decked with gold, But soon she was betrayed and her Bible from her stole. 
pictures made by men, Dear mother use your pleasure, but pardon if you can. 

for the maid did call, And forced her in a dungeon to fright her soul with all. 
from this la-dy took, And she with all her spir-it the pride of life for-sook. 
bro’t her speedi - ly With lift-ed hands to heav-en, she then agreed to die. 
not one tear for me, While my poor body is burning my soul the Lord shall see. 
daughter to be-hold, And in her hand she bro’t her pictures decked with gold. 
on my ru-in bent, "Twas you that did be-tray me, and I am in-no-cent. 
steps the man of death, And kindled up the fire to stop her mortal breath. 
ev - er I shall dwell, Goi pardon priest and people, and so I bid fare-well. 
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Down in the Licensed Saloon 1892 | 


W. aA. W. W. A. WILLIAMS. 
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Where is my wand’ring boy to-night? Down in the aay fg ‘loon. 
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1. Downin a room all co - zy and bright, Filled with theglare of 

2. Learning new vic- es all thenightlong, Tempted to all that’s 

3. Lit - tle arms once were thrown round my neck, Look at him now, my 

4, re * ay you'd en- ter this fi ht, If it were your boy 
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ma-ny a light, Beau-ti-ful mu - sic the ear to delight, Down in the 

sin-ful and wrong, List-en-ing to _ the _har-lot’s foul song, Down inthe 
poor heart will brea ! Think of that boy to-night asad wreck, Down in the 
down there to-night, Ruined and wrecked by the drink RE EDERS, Down in the 
ef. 2 @ 
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The Wine Cup Did it All 


“The wine cup did it all.’— These were the last words of a young man who was exe- 
cuted in England for the murder of a younger brother while in a fit uf intoxication. 
Anon. W. T. DALE, by per. 
Bb C 
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1. The drop was rea - ha and the crowd Stood breathless in the sun; 
2. The young man looked up - on the drop, Thencast a wish - ful eye 
3. ‘I struck the blow, the proofis clear, But give to me my due; 
4. They bore his form, of friends bereft, Where rite-less graves are found: 
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While pealed the pris- on bell most loud,Th’appointed hour ? one. 
To-ward his fa-ther’schimney top, And na-tive vil - lage nigh. 
My broth-er was to me as dear- AS an-y_ one to you; 
And there the twi - light sun-shine left The sha-dow on his mound; 
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Some eyes were wild, and some were wet, And some were closed to pray; 
The vanished joys of ear- ly years, He dim-ly did re - call; 
Up- on his young and ten-der brow My warm-est kiss did fall; 
And oft-en there by moon-light og The vil-lage lads re - call; 
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v se. 
‘*Pris--ner we wait a mo-ment yet, If you have ae to say.” 
Then said with quiv’ring lips and fear ‘‘ The winecup did it all.” 
I loved himthen, I lovehim now; The winecup did it all.” 
His hap-less fate, andsay of him,‘‘The winecup did it all.” 
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The Royal Telephone [1919] 


F. M. L. F. M. Lehman 
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en - tral’snev-er “bus-y,” | Always on the line, Youmay hearfrom 
erewill be nocharg-es, Tel-e-phone is free, It was built for 
il to get ne an-swer,  Sa-tan’scrossed your wire, By some strong de- 

your line is“grounded,” Andcon-nec-tion true, Has been lost with 
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Car - nal com-bi - na-tions, Can-not get con- trol, Of this line to 
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Al-most an-y time; “Tis a roy-al serv-ice, Free for 
serv-ice, Just for you and me; Therewill be no wait-ing On this 
lu - sion, Or some base de- sire; Take a- way ob-struc-tions,God is 
Je - sus, Tell you what to do; Pray’r and faith and promise, Mend the 
glo- ry, Arnchoredin thesoul; Storm and tn-als can-not, Dis-con- 
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one and all, Whenyou get in trou-ble,Givethisroy- al line a_ call.” 
roy - al line, Tel -e-phoneto glo-ry, Always answers just in time. 
on_ the throne, And you'll get the answer, [hruthisroy -al tel - e-phone. 
bro-ken wire, Till yoursoul is-burning, With the Pen-te -cos- tal fire. 
nect the line, Heldin constantkeeping By the Fa-ther’shand di - vine. 


D. S.-Wemay talk to Je-sus, Thruthisroy - al tel - e-phone. 


* Simplified guitar: place capo on first fret and play chords on top line. 
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Owhatjoy di-vine! 
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Mov-ing on theline; 
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The Bible Tells Me So [1927] 


James Rowe. J. Porter Thomason. 
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a 1. I know that God cre-at - ed man, Andmadehim pure as snow; 
2. No brute di-rect- ed our. as- cent, Fordownward we have come; 
3. God made us in His im- age, and We lost the one true way; 
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And that no low -er He _ be- gan:-The Bi- ble tells me_ so. 
And there-fore we must all re-pent, If we would get back home. 
But we are fac- ing E- den’sland, WithChrist, the Lord, to - day. 
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* Simplified guitar: place capo on first fret and play chords on top ae 
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| nough to know; The race be - gan with perfect man, The Bi- ble tells me so. 
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There’s No Depression in Heaven [1932] 


J.D. V. James D. Vaughan. 


1. For fear, thehearts of men are fail-ing, These are the Iat- ter 

2. In that good landthere is no hun-ger, No or-phan chil-dren 

8. The world’s dark mid-night hour is near-ing, The trib-u - la- tion 

4. Look up, re-joice,ye ho-ly peo-ple, Be - fore this aw- ful 
= mN a = 


days weknow, For dread de-pres-sion now is spreading, God’s Word de - 
cry forbread, No weep-ing wid-ows toil and strug-gle, No shrouds, no 
time willcome, The stormswillbreak in might-y fa - ry, And sweep lost 
time, you'll fly, For Christ willcome as e hasprom-ised, His Bride will 
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clares it would be s0. 
cof - fins, and no dead. I am go-ingwherethere’sno de-pres-sion, 
mil - lions to their doom. 

meet Him in the sky. 


* Simplified guitar: place capo on first fret and play chords on top line. 
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I Don’t Want to Get Adjusted 


S.J. M. Sanford J. Massengale 
* Am G C C44 C¢ F7 G7 Cm 
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I, In this world we have our troubles, Sometimes lonesome,sometimes blues 
2. Gord I’m growing worn and weary, There’s no place that seems like home: 
3. I am long-ing for the com-ing, Of my Saveior Lord and King; 


x 
But thehope of life e- ins mai, ,»Brigh-tens all our hopes a <neW. 
@ = suscome mysoul to fer-ry, Where I nev-er more shall roam. 
Seems 1 hear my lovedonessing-ing, A newsong I’d like to sing. 
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I don’t want...... to get ad-just-ed............ssese ovee to this world, 
Idon’t want to get ae get ed-jast-ed to this world, 
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120 * Simplified guitar: place capo on first fret and play chords on top line. 
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Go to sooner or lat-er, I don’t want to get ad-justed to this world. 
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God of the Green Earth [1970] 


Barbara Owen G.H. Cook 
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God of the greenearth, Sing-ing withgrow-ing, Lord of the _ 0 - cean, 
Teach us re-spect for For-ests andmarsh-lands,Not to de - file them 
Make us to love all Our fel- low crea-tures: They not too hum-ble, 
Stay us from kill - ing With ar - ro - gant science Men, beasts andplants we 


From which life sprang, Teach us their wis - dom, Born at cre- a - tion 
With ig-norant greed; But love tall red -woods,Crown-ing the a - ges; 
Nor we too great. Wild-cat and bea - ver, Bee andbrownspar - row, 
Do not under-stand. With love comes wis - dom, Com-passionand pa - tience; 
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When plan-ets dancedand Morn-ing stars sang. 
Love the brown loam and Small fer-tile ae | 

Have earned e-qual right to This earth-ly estate. 
Jus-tice for all things, Peacein the land. 
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Jesus, Friend of Thronging Pilgrims [1954] 


W. Nantlais Williams HENRY SMART. 
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Je - sus, Friend of Throng-ing Pil-grims, As of those who walk a - lone, 
Thou didst know the mar - ket pla-ces And the street in days of yore; 


Send thy ser-vants to the high-ways Where are heard the dole- ful cries; 
By thy <= - er bi ——- Hauntsof sin be pur- i - fied; 
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Look u - pon our crowd-ed_ ci~- ties With com- pas- sion from thy throne; 
Thoucould’st see be - neath the plea-sures Bro- kenhearts and spir- its sore; 


Call a - gain the hun - gry mass-es To the feast that sa - tis - fies; 
Rich and poor be found in con-cord, Zi - on’scourts their hope and pride; 
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Lov - ing Shep-herd, Lov - ing Shep-herd, Move a ~- mong - as dine own. 
Gra - cious Heal - er, Gra- cious Heal- er, How we _ need thy touch once more! 
For the sup- per, For the sup-per Now is_ spread be - fore their eyes. 
Lord of ci - ties, Lord of ci - ties, Here make heal- ing peace a - bide. 
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Abide With Me, 103 

Alas and Did My Saviour Bleed, 64 
Almost Persuaded, 7 

Amazing Grace, 3 

Are You Washed in the Blood?, 65 

As I Walked Thro’ the Woodland Meadows, 44 
At the Cross, 64 

Beautiful Isle, 82 

Beautiful River, 11 

Behold the Hands, 61 

Beulah Land, 83 

Beyond the Smiling and the Weeping, 79 
Blessed Assurance, 27 

Blest Be the Tie that Binds, 104 

Bright Canaan, 15 

Brightly Beams Our Father's Mercy, 60 
Bringing in the Sheaves, 77 

Camp Meeting, 96 

Cast Thy Bread upon the Waters, 42 
Central's Never Busy, 114 

Christ the Lord Is Risen Today, 100 

Come We That Love the Lord, 20 
Deliverance Will Come, 18 

Down in the Licensed Saloon, 112 
Doxology, 107 

Draw Me Nearer, 68 

For Fear the Hearts of Men Are Failing, 118 
Free at Last, 95 

From Greenland’s Icey Mountains, 51 
Give Me That Old-time Religion, cover 
God of the Green Earth, 122 

Greeting Song, 101 

Happy Day, 10 

Hark the Herald Angels Sing, 106 

Have You Been to Jesus, 65 

Heavenly Sunlight, 37 

His Eye Is on the Sparrow, 34 

I Am Far Frae My Hame, 78 

1 Am Thine, O Lord, 68 

1 Am Thinking Today of That Beautiful Land, 80 
1 Don't Want to Get Adjusted, 120 

I Feel Like Traveling On, 14 

I Have Good News to Bring, 19 

I Know That God Created Man, 116 

1 Saw a Wayworn Traveler, 18 

I'll Go Where You Want Me to Go, 54 
I'm a Pilgrim, 16 

I’m Goin't Sit Down at the Welcome Table, 90 
I’m Just a Weary Pilgrim, 22 

In This World We Have Our Troubles, 120 
Into the Tent Where a Gypsy Boy Lay, 58 
It May Not Be on the Mountain's Height, 54 
I've Reach'd the Land of Com and Wine, 83 
I've Seen the Lightning Flashing, 32 
Jesus, Friend of Thronging Pilgrims, 123 
Jesus, Keep Me Near the Cross, 71 

Joy to the World, 105 
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There’s a Great Day Coming, 74 

There's a Land That is Fairer Than Day, 75 
There’s No Depression in Heaven, 118 
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Together Let Us Sweetly Live, 15 

Two Little Wandering Orphans One Day, 84 
Walking in Sunlight, 37 

We Have Met Today in This Leafy Grove, 101 
We'll Girdle the Globe, 61 

We're Marching to Zion, 20 

We Praise’ Thee, O God, 102 

What a Beautiful Thought I Am Thinking, 21 
What a Fellowship, 31 

What a Friend We Have in Jesus, 30 
Wheel in a Wheel, 92 

When the Roll Is Called Up Yonder, 76 
When the Saints Go Marching In, 22 
When the Trumpet of the Lord, 76 
Where Is My Wandering Boy Tonight?, 112 
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Will There Be Any Stars?, 80 
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lig - ion, Give me that old-time re-lig-ion, It’s good e-nough for me. 


One hundred stories, songs, and hymns of “that 
old-time religion” have been discovered by 
Barbara Benziger and Eleanor Dickinson in 
their research across the country. Now ar- 
ranged for voice, piano, and guitar, many of 
these songs previously have been available 
only in long out-of-print hymnals. The full 
flavor and fervor of lived religion glows on 
every page, from “Amazing Grace” to “The 
Royal Telephone,” from “Rock of Ages” to 
“Life’s Railway to Heaven.” Biographies of 
several hymn writers and the stories of how 
some of the more famous songs came to be writ- 
ten provide an enriching counterpoint to the 
music. Eleanor Dickinson’s striking drawings 
bring out all the faith and joy that make old- 
fashioned religion the stirring experience it 
was—and is. Here, then, is an invitation to sing 
out, to enter a world of life and intensity too 
vital to be forgotten. Come join in! 


